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Abstract

Berlin is renowned for its techno music scene which has attracted global attention.
Both locals and ravers from all over the world filling up Berghain and Tresor every
weekend. The birth of this music scene stems from the historical Love Parade, an outdoor
political demonstration in 1989 which included electronic music to spread a message of
peace. This event contributed to the fall of the Berlin Wall which occurred a few months
later. After the wall fell, Berliners held illegal parties in what had been the death strip.
Berlin was then instantly filled with euphoric energy and hope. The record store Hardwax
introduced techno records from Detroit, which were then fused with the post-industrial
architecture of the GDR, resulting in the creation of a unique atmosphere that became the
hallmark of Berlin's techno scene. Today, Berlin continues to rave as if there is no
tomorrow with the sound of techno blasting through sound systems. Since Berlin's
nightclubs have been institutionalized in the 2000s, it begs the question: has the authentic
energy of resistance from the 90s faded into a commercialized consumer experience? In
this thesis, the transformation of Berlin's techno scene will be examined: techno in Berlin
is no longer the subculture it used to be, it is now a branding tool for tourism. The long
queues for visitors and the mysterious door policy of being rejected are a reproduction of
taste, style and neo-tribe. This study applied multiple research methods; document
analysis was employed for the history of Berlin's techno scene and its role in society, in-
depth interviews were conducted to capture the participants of the techno scene, and field
research was done in order to get a glimpse of the atmosphere and current situation of the

music scene.

Keywords: Techno, music scene, music tourism, subculture, neo-tribe
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SRR AR — LS EaBP R R 0 DI BLE AR A BT R o AE B
(2012) 422 » DI 69 TAHE X BAER R T AR > MAAL KR A &> DI LATAEHRE
BMEELRRGES - @M £HEBUET > —5E B R E R L —EHS
RO DI > A —EREFIERI R A E G A DI SRR R 0 BIELRGH
B RASN BRALFEGGER G CERSFERLT BRELAT T ELL
FRARGRAA - FEFAKERAEAGHE - -

- HBAARESLS S FEAESS
FLBEZRIETFHBAXRIT o R —F 54 Techno & 4404 A3
MBI AZRE I RA BB - EF T HLd D) BHREH
FARA LA E MG o R R (RARE S HlT) ABARK G SEHRBAH
FRA T BT RMIERGIER - (5T EBUe0 iR > ARESEST A



1R AR HT 44 5 094800 (AREAT,2012) © #%% 2 > Techno 8945 &% DI & — 4k %5
A RERFARBANES D] mERS KB RGEEL » Al ALY SE AR
H R B -
RAFHEETAT S -

FHZZRA (Techno ) HYRITAEL T DI FHHYEIINEAR FF 0 8Ees - 1
RGBS A S B GBI R O AR M A AE - (H 236)

& DJ Y144 55 2 B89 &4 Techno F 444543 A £ /w K H e McLeod (2003)
7% Techno &9IE & AT MARK NN > LIRAAIMK B 2 Mok T2 M
AERAFRMOG BRSO ERRSE THHE - hEE(2012)4R2] #
B P RERFUDFREEAT L SR ETREFARAT AR (RI139) -
Techno & A#eh G4 ey 0 % ABRFAIBRXELHHFTLHER > 2 ANEBE
MM REFRREAN—BEIET > A THRE, (zone) - HhH B
(2012) ©IRR EFEH B E RN 350 Techno R3R R eHB4EE Tk 4
R RANBEREEYEE REAMNGEAURRENG ST ARIEH S
By e AN — B R4t FE - T2 > Techno T4 PRI EHRGHSET 4
BB G AR AE - S EF R BIEAN T — R 9 B3 o sL4h > Techno & 44 F 6y EA48 &
B E R FANTRARMGY R SRR IEHRESE
BEREER 0 AR B T EHNEG T8 %] - 4o Reynolds (2013) 454 ¢

Techno &—{ERIRFMARRS - R R Ry —(EHIEHY T 3RAE ) - B0
SEIEARI A T LSRR E AV - SEMEER N BT SERE BLERH
A~ K~ BI5E ~ Z A FEEY)5e 545 & (R E B L aEY I & O
AEESRE - EEEHEAG G RN e SEEERIEIRIEE > A&
HATBERRE > e Rk By T IERERAE > HARAD #5 TE
NFFENREE R o (HS5)

TR H B (BT EM) —Z P 4F Techno #9034 #H3xfE dh
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@b A 0 Techno & 44 AR BN T LB bLZ] | R AR TR M2 A
"EF ;i AEAEARFE Techno 7 — MBI RE % th4F & 42 B 84 (ecstatic ) &9 # 15 - Meyer
(1999) #2%] Techno & — RN S ML F e MR - BB G M E S > LB
ERABiB T 3B LH) AL MIA R BRI M R — AR X R S e R
BREATH > B KA T EBAEMERFE T AR, - THEE ) B
R BFTLAL AR ALABRRZRAY  BBHE > FTLEE—BHS
— & RT3 AE R BTN K AE A 6 K B8 - 13 8} JE Techno 7238 & R a9 & % /1
BUETHLARR TR,  MA—HEBAIHAHGINTE c EAARBET S
Techno BJE% $0FRIEIE R 48~ 72 RS AR KM T HuR T > #
HAEEE > BEB/AZHHHBAERBERT - Mt T ARG 1T sE
BUREER | PLIR S B B E IR R > A — AT —&RMHA -

Z REXCERBEHRR
Connell & Gibson (2003 ) 45 & * & & XAL (club culture ) $A B 47 # X1t (rave
culture ) # E £2 1980 4 & Fn 1990 42 R 455 > [ 8575 BLAT 2 69 & 44 B A& 4o Drum
and Bass ~ House Trance #v Acid House ° % ] 89 88 3% 4% 5% wh 357 7 & R 3k > R
A EHIRT R EATHRER T ERN KNG RE  HATTFRGTRENGHHX £
WAL =8 — O B DA TR R SR O KRR B RAT Ik ey 40 Uik Rk
Bl BN R JE XAb - 8 JE XAE( club cultures )F» ## &5 -k X 1b( dancing subcultures )
ERNHR S WEER DI E - AR E B BT - ATE
RE|E T D] XALTE AR AA BRI B o) w0 {2 7T IAFE A Connell &
Gibson (2003) Frz 2ty » H-F Ao 2 ME A B > A RS FRAAEHHF TN
B étfo A B AR RBE TN BEAM S TIEF T T AR D RS
Thornton (1996) 5 » " REX bRy 2B R A —& , (B 14) - &BJE
— BBl 6935 P 0 AL BAL RIS A iE By o SR T A @ AR R Y L BE AR Ok ¥
ST R B AR B M AL 0 il de E SN 4L B SR MBS o A B4R i
Rk & —A¥F 8 3b B 45 R By 77 ° AFF R AEF Techno RJE B % £ & 435 bt 4%
A8tk Techno, XALEZH A & @ AT FRETHT ¥ 08y THH (death
strip )BT M ANZ o) T E E Rl o sb T A BRI R 89 B R ML 3 A 2 S o B 4

é’r—"
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#R=F > FHME — ] Techno K JE Tresor 7 1991 F 2 ¥ 85 > —it D] fu i %48
5 AR A %48 Techno XAbwy i ey (Hahn, 2020) - #RAIEEME B A 4
#BALBY R JE B EH KX > Techno XALHE KRR E T A Fa RIRME > Al 55
Techno &4 R A MEFf B G RE -

FERRe B L FRAEYF R FRE > BEE T LA KA
Bty 7 X o R AN BF Rk 47054K > LSD!S % 3k 47 B 480 A R R & iAo
B BRI ERRE ~ Ffifa P, AR (Marijuana) ARRH BENE R
F 43 AARFA T IR T AR B 095 E RO 0 A BT RS E ~ F KRBT
DB E BB ROGAES: - FHRRUCH BN Z T T FMERNF 0 4 H R
BOE R ERIUT —HAFTAFEREAENES - BET T HBEARUR  EHR
#.(Ecstasy )£ 1 & 3k Ae AR & 41§ XAt 2 % 4 - Reynolds( 2013 ){ Generation Ecstasy:
Into the world of Techno and rave culture) ## 7S # XL TR E 0 B85 > b
FIAERHEBEBEETLRA T —ARREER A RIEFOKRE ) T R
Py aRE ) (R 81) ° 48] T IR T » 45 T ABL B AR 3 0 4
ABIRRE X E B ekt R F ey AuE | (R 80) ° #4p4E A & 54k #E Malbon

(2002 ) #% Z bty ik, — 4 43 # B & (oceanic experiences ) A R 5 —4& B ik &
AR  AREN A ~ BRI R

BB~ BREEHE D TG Sk~ RUEBEFH

TR THCEEBYTHEE > B RAE R HUS BN E o AR E B A BB
TR o R AT RTLRLIT R Techno® MEFH & WP @ Fo &0 ZIR
) F 4R b RAEAR LA R e B R AR BE AT 89 XAEERE P (Connell

& Gibson,2003) * #% T X > T A XLEEF AT TEARGOERLTAHE

MR 40 0 TR AEIEARE AL AL @ ORI 60 KAE © BB F AR W RAMIEN

CASAEEE > shays RIRE - BAEHEY > REMXHETL o
YA AKEL C BB SR E Y -
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BERE 693040 > 4u Firth (1998) 4& {Performing rites: On the value of popular music )
16t F 4 Ao b B 2 BRI Aok @ 69 B B R B 2 AR AT 89 & 40 (identity ) -
T R B ARG SUCRF o AP B IR T BTN ABERE > A T 4N
NBEREPT B A WA B F 435 7 ~ Rb ~ % o
—~EHRFF
F 435 % (music scene ) 3] T H BN 1940 FR G FH £/l b > ARBED
O FGALAREER B AT X BFRAE TR T LB AL —A-
it BEBEEEZER > FlhedkiE Rk XL % (goth subculture) ~ B L3 &
(punk scene) %% « 57 R EM BT LPIRE > L RBFREGTITHRIL > Bl
R — LB R HAF R T RFR 4RI CHETEREN - Z8-
JEER G & 8 E R E A & F] (Bennett & Peterson, 2004 ) ° F ik >
WEBE R RIS TR ES > EREFANERIERZI - KR H 244
#k Techno & 4435 5 =T #23% A AR HE r HAb 2R R AR 0932 & (PR AR 2k 8

Techno ~ % #1 Techno &A% by BE5E o

Meyer( 1999 )32 2| 435 Z i 2 - 3 B S R R FFE Xy @B %
I HALBREEG S BT G RARA B YR AT R RSB
BoAs FHIGFRA M "IN T LY N TR Y T8y
FALE R B — M) B S A 3E B AR AF 09 MR B 3o 3B 7F JE Straw( 1991)
71 A Barry Shanks 45 89 © T35 % | e B A B RHIE TN FTLETE - &
EPFHE AT IR AR B R M AR MO ) A A R FAMA
Z Rty F % ek o B A 0 R AELER -

Ak Techno F 44355 % oFJE T A LR ML F 8435 w2 Mo - 1E A — B & 580y
XALE R RERN T AR > BRI TWHSATREL BT B4 3
EROG I ARE CRIBFELE T BRSNS > LFEEF Techno 4% %
EBRENIERENEHMRE  RA—AFBHEFETBREFHUCER - M 0 &
Mot T —HEBHBRBE FREFFAF ZOAMNEELE—REGTEZERLT
B R EBEZ — o
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=~ RRALB I E ?

Jenks (2005 ) #& A& R XAt (subculture ) % 7 #A #9 48 B # % A2 R CCCS (The
Centre for Contemporary Cultural Studies) * &R & L& (Karl Marx ) 491 432
WA R BRIEFF R T R ER > R fbegt g 2 B B sbm 3t 4 o £ Stuart
Hall (1993) # (Resistance Through Rituals) —Z ¥ > {2 A BE R B T AFEK
RGN KR - 32 T A& (working class ) 89 48 AB @ H 4 7% X
HREEAL G FH K ERBETUERR AL —F R TSGR L
I EAGBA EHEERT o o B SRR E AT A A S 45 R A 1984F 44

(Distinction) © 4 #9 3X 4L & A (cultural capital ) ~ sk (taste ) ~ & £ (distinction )
WRZER BRI FRZ T R A > HERKRL A SRR
Rt @2t T mF2 KB FoATEERAETEHN S ERA L) L5
AT AR B ALGRIEREFLE - Bk HE UL ZE R AN 0
ok BAHAIAE GG P B AR (e > 1984) © Thornton 1487 & f
B35 0 EA T BB AR MR XL & A& (subculture capital ) © %38 & R X1t
FRIEHR OV G B FY A RFIGBR Y  ARG R B HA B
# T ) #9384 (Muggleton & Weinzierl, 2003 ) ° Bk > R XALE R84 F £ X
ey v BB E " AREE] X BA R EHBR T AT GHB T EEY
BRF - FIF > RLH F PR - R~ RMATH LR E Lt
FRizeb 45 ®JE 9 A (clubbers) ~ # % (ravers) SLE B F &)Lk REHT
3% % (underground) Fo#f 2 £ /4 (mainstream) #5146 o tofd ok ey AL &R
Hir B & ke A (authentic) ° Bk > WA BRI E A A BR A1
KA {2 B I MM &0 % B9 Techno RJE Berghain A& B #:E L Y N5 R
(door policy) © i JEZ AR skt it © A B ERZIFEE L FTH L
B B SEFRALMRELEME TR, - BEmT > R BERES
PEHAEATRIE R R » pllo B E XA RAHAEMG - R LA R E B
ey Sda et EXE R FRATIE oY EF 69 Sk (Muggleton & Weinzierl, 2003 ) ©

Ao MERFEIREE > FRAE e MFR AR E ™M @A e 3r %R &

BAUFES B AR A—#8 A T R # T RXUBEA | ° Ueno (2003)
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fad 0 £2T 1980 2B eRULARE £F°5 © FF XL (youth culture) [§#
B AR BN RULFERRHERTH - B FFZ M M%

R AL B st 0 F B TR % (neo-tribe ) — 33 B4X, ° Bennett (1999 ) 3] A Maffesoli
WA LS MBI BENALEAE L EFZBFIMNRFBA - £FF K
A% i% - Robards & Bennett (2011) 33 A3 % £ R o) HBE — Y a9 235
ez > ERESHARIEL > FAZEA R LB MRRAL T BB LF
KAl Iy BB X > A AN Bk~ 2 BB UL ey
Bl fims XA —FAEFF K o Lury (1996) RIZEZA > A S L LY
R (material) F4XIEHE 69 (immaterial ) 89FRELE - CMZ B FHEAL
E P e mr R A R T BRI AR Y RS T o B Sl kB AT TR e R R

Maffesoli R EZZFABHBE T EZELZWAE > T E EZEBARLI A &
REGEBRTEAFBEZNER (Lury, 1996) ° % 4 > Bennet (1999 ) 30 24 B84 T
M BRI IR A RA L MATRNEEHF T K - £ XA L HGE
EF ARG TREAR BB THTLEARAERATTARE - FRAZBE
B~F RGeS ~ FE - MBEMEBFARARG S T AL A 50 H55
F % i — R AR 9B AR o AAAREY Techno & 4235 Z b et » X ZHNE
FESFuGAF AT A L F A o BB R B L F Sk~ T4 G R
WEE) o T — R E VI BEREBE A o RUULE AP A IR % A D48 T4 JEAP
FAEFEME o R H B B EARK > BhRXILBEABREL I
FAEKXNFTKXAEE > A "TREHAAEAN, R ET T RBEAAAN) o BEEHH
Yo fT BRI A FA A BT HE R -

B=8 ~ ZHXIbBS
4158 ALAR R 80 AR K E 90 SR S A BT S EE R > B
B ~ B G e ER] ARG BATRARAME » LESF EBBUF
X &ML (Connell & Gibson, 2003) ° &L & > 418 X1t (rave culture) #&
MAEERZEH  RBALZRHXAT > LT ZRHBUGRANELZM - £t
HET ABMCTURRATFHEREN R AL ZXMEAEHLA > AT
ERIEH] o RIE XALLAE T A ALa 458 AR ERBUERE - £E1E
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HEBEY E5RATRAE, C TRAE S - 2R MERE EZRAEAT B
RIZIGPT °
—~EKEORR YRR RA

Hetherington (2000) #5H & X & 4445 B (Free festival ) > AT fi#%5 4445 >
AEELSFPHREHOEGRE R —BFAAT 7 —HEEARN AT Xy EH-
TATRBTHATRALEH  RhEYORFMAIERTT A > ¥y HrE
FETS MR AL & #K T 691842 - Hetherington 3] F 4% & #7 X 1L32 5% %% Mikhail Bakhtin
e 2 ¥k (camivalesque) —3EARALE K G 45 2 M o9 k@42 - Bakhtin #F %
Francois Rabelais #) ##4 X% > 45 H 6 B — A AT — 5 B dHES
x4t (high culture) $1 8 7 # A # 355 & Mk, o

FRAPTE =T LATE ARAE R ED 09 AR D PR ER T SR BTt 04 STAE - FTARAE 7 Bl 45 1R R BIAE
FIER AT~ R BAKIE  A— NP —BHICAHRGIG - Tk
% Lachmann, Eshelman & Davis (1988) P42 %] 64 » JE ¥k 8 A AR B 7 R EH#LY
WER LB F 0 AFIRRE T B3R Bl ZE 691 o AT & - BB B
e — AR B R B BUR R RE ~ A R AR AT AL IR 60 £ Eibqr o

B EROBMBMAFENTFRLE T LD T TFETLS T HEX
b o FHTHRARR » HAEfE AR SR ETREARR 2L HNEE - £F X
B F ZA0 B REZOMBI A - F R AL LBEGEH LN > B A CHHA
RIAE £ 3AE A AEA0 B 5258 B B a9 mtE (Hetherington, 2000) © E#k41E MR
44t (hybridization) & & K7H &35A7 - 51 ER AR AR H b~ RENTEA
o ORR P AR S REREHFEE - AMOBEHI A A AMCESR
(Featherstone, 2009 ;#1# %3 ) Featherstone % 2| " #oAr4i ik ~ BB % &4 Ak
FEE -~ R B S 2EME - RAWRT RATERFALREA, - (35R)
SERAHRARE ZOBRIEH E MR BEBR HREBIAER— %
FE T PR SR E oY R AT MR - TR T B ¥ el G XL E R AR > B B ERe] T PR 4R
e A e N M4 o 212 B AR Techno R JEAZ 5 B RAFAT A © # 5 MEITH
FoEa R 0 BB BEYNRFRTE N XA EIERRe R MR - T2 ST
R FALSIE  AEEGB AR SR MBI FUARGERR
B2 sheg 4T B o B4R 1989 oy 49 A %77 (Love Parade) * # A — 386 T
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B R#) 150 A% BAae &R KA > Pk g R Aode P00 58 B4 o APIAT R
PR E#T > PR ARG BR BHERFOITASRET AR IIE -
—~ERABAS

Anderson (2009) 4wt ® & 5 H (atmosphere) "2 B A BTUR L2
B AE—AAARCE BREAL CBAFERMBEEREGEE, - (R
78) BT X ARA—HEEME - £E R o Anderson (2009) &R AR H
HHREOBE - CAEREAEEREREGENG  CREELE TRV RZ
BT BAAABRA IR AR E M o Bk AUAARER R EERKEEREY
R L 4o db & & 89 o 5 9> ARAE BEdensor (2015) > — BT 6 RA LR 4
BT FHOREM > BRI TR SH e Kb 0 LA By AR -
RA AT —E3 Ty REF AP S R BAE W T2 SRR S EH
Z Mo RAET —ERF R FMN > &S L MR -

MR REEM S AR T EEZMBEERLE (FRARHE L 3-1) >
3 B H XA o {2 FME Anderson (2009) BA% R ~ FEE &4t F - BEAE
Z—EZEBAIMEA AR CHRBHBA X HMARE LEALR BT
AAAH — BRI bIREE > AR E NRAE - S B EAN— AR T
ERZZ  RRXBAESNBYE  AN[BRGHN —BEZNZEBXE T - X
AR ) Techno T ERIRM  CHFLBERANTCHITHER P 214
BEE TR E o AR AEEFEE Edensor (2015) 4£ (Light design and
atmosphere ) — & ¥ 57 B H 4o 47 % H 5L 69 247 BB © Techno H 4 %2R % A%
X~ tmed ~ BRI My fUE S AR B W AZR AT E -
TX o WwRARHEMAAMBRAS "B MEBATREMMA "Rk
T, T o Bdirey e BB S ANHRT RBBORETRENEEAE
(Edensor,2015) ° Bt > e B ¥ ¥ AR ERE PAZHEIER - THE
EHOAE AR AMTAN—RAREFF ORISR E IR FAE
EIMESE » AN — BT HAP AR A IR R bRy 2 R o B A MR Techno ¥ 4435 % +
B — B E R BEEHRBE AR R AE R Al d — B AN S A
TR EHRBRE  RAMARE PRXEI A HER LS -

E-REMSER
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"EEERM  ARBRERACHRIEAR G EM SO ST ARG RA BT
AL G = M B R B 0935 45357 77 44T (Foucault) K3t ZRayit & B & > BMRER
1 T #ALAE Ak Techno & JE Z 694 A -

RIEE E5L (2016) -

FE 72 (heterotopia) JM A E B ZE[H (real space) FISFEF] (utopia » [
fzeft]) 2 BEEE NELINFAE - (2 76)

BRI R R EETHTEEE 2RSS > AE Y (hetero-) 37 (-
topia) MFEEE - REER A —EHRGZRAFALE AP EET ZR 0 GIFZ
il o AR R %A B F AR L@ 2R o 4547 (1986) 5749 T e AGESEETE A
—HRNE L — AL TR SR RAEETEM ) — CEERE L
B —BASHEEZNeRERRGSE T2 BHERMARZERE UL
RS R = B EREHAE —EE — 2R T HEBAEERET] w9
BH 2R R A EZ M4 €& E ) (heterochronies ) &4 36 $24% 4 B ]
MEER - A~ BHEMEIFMK AL EHARGRERA > CERLH
P AR > M R AEAE A MBS R G B R AAF RN o X ~ BE BRI Gz — B4
BACRR— AR  ARRE AT ZER - BHZREZEA RKRMEL
BB T #5694 /1 Bl 4% (Foucault, 1986) ©

#aHk Techno 437 % FEAMBEEM O E RS HH A LAEMNEERE S
R WLHBEN T EHIRT 2N IR T EFER A M - SERBE LS
R E ZMENRETERMSHAR T —KBRINGRE - 455 X EMAWIGEIRE
EP RMT RRTHMAT & ° #4k Techno ¥ 4435 4ol /2 B H Z R+ ERRIRA
MIEEREE A EEMR S B SREF TSRS -

Fweh ~ FL2R FRLBEHREFE XL
A4k Techno & 4435 % & 5| F R &b X E L MATE > R AEERII &
Zh o E A KR A8 Techno & 435 & T4 38 Ak & 2 (tourist
destination) > 3t BB # % #8 (alternative ) #93& % =, o Butler (1990) 45 & > % $ark

# (alternative tourism ) fE4E $1 K B + 1 4225 8 A2 89 A Pk % (mass tourism ) Fk
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HH o AGEFTHEAREFTIONER —RABAR LGS N LB A B 458
1% o 7 91 3 Techno B 75 441F Sy ik e 0k AR R EH 0 2 2705 4438 8 (music
tourism ) &9k # F ° Gibson & Connell (2005 ) 32 & & 447K 2 J§ 7> ALK 2 64 — 2 5 -
3t £ (Music and tourism: On the road again) AT & #22| 8L +FRE £ 38R -
H A B4R & & XAk (cultural tourism ) &9 8Ae » M & 4k @E R L F2— o
B8 7 B 4T Ahe L& JE (clubbing ) » T 4% 32 42 2 845 4 % (experiential consuming )
B3R o ATEME FILEAREAZ LA Techno F 435 7RI > A DNEATF
B BRAER T a i X egskAe « Al (gaze) ~ EE M (authenticity ) | % 2E#Y
##% (destination making) © P B 322 L5 44 5 ¥ dhed ¥ 44987, (music tourism )
$18E e F 448558 (dance music tourism ) A8 B UK ° 12 FEOAREER ~ IR E @b
LRLE S &l
— ~RBARRI BT RS

IE Urry (2007) 880K % 2 —FEAL 5 288 - 142 2] B8 B oY 5e47 (tourist
gaze) BIMEA ¢ EBALRA A S A E Foucault &) %% 54, (medical gaze) E% M
A& e Urry 384 TRRTARXR—BdAEALeERGEHASRAAEKR, (Uny,
¥ 3%, A 20) Edensor (1998) 445 th » T BAL & Bl 4% — B Bl i AT o0k & da
BEHMARTRARTT A, (R 176) BAFELE] R L EIRGLEHR -
18 7T ATE AR AR S ER ERAT R I R E R A & - Uty AAZE AR T B BB LEAR A
#5458 (minimal characteristics ) * H ¥ — 252 AP 6954 # S AR 4 9% (signs) ©
BB BT AT @R BB AR B ey A BT R B A IR RE - Urry

(2002) H—F AT RABCTRAE RGBAL LALEE T A ZRM T F

W 8945 Es o B 4h > MacCannell (1976) 3 A £ R LR T > FRAEI|BRGHA
RALIE Y IR R 78 © R CRHBZ —ERSER - BA Rk
FEAR A% (A 170) ° # MacCannell 2R3 > 7R#% F B0 A% » B BAA
ARG B LB AE B 6 R AR M (marker )R 3540 & R 25 5 1% 6948 Ml F Raw i -
M F AP RAIER S > BRI ERREEZRS -

Bl AR FHEART AE M (authenticity ) #9825 - MacCannell (1999 )
HBHBATHNAETHNELR BATRTHANLERAMIIPTET R AMKEE
¥ o MAZTENBAE R R AR > AFEHE 6 SRR IO R A IR B ] A ay ¥

20



o BEVET Uy TR tedb i AR —# "TF% Rt "keFw, of
eyl g c BMAREEARE TRskF#, (departure) 89474 - #H£T 2 BLELAK
HBAR e BT AE A FRE AT BAREER S VMAT ? Wang
(1999) #4527 4 A E (constructivism authenticity ) - B AT TRALEET A F )
B4t HPBRA AR~ B4 2RI R - £ F - SERAMEBRAE (tourist) &
B4R RAF Ry Kb 09 AR AR 45 60 AR T % R A BN AR AR B 69 AP
(MacCannell, 1973) © do X8 HAB 5 » AARTE 69 A35HE (door policy ) 56484
#2 TFRRGBATEHER L ) BETRBAREAAZ AN S REN 1
IR RBRATE 9 AR NG ERA L&A AT IRF] - MacCannell 232 R 2k
BB M IR E T R B | R H AT MR ER - BAMRE > do
Bl &m AR EHERABLE H B ey N7 i ey" 83 °MacCannell( 1973 )
M Goffmann #43a) "ATE | Fo T2 6 | B3k - MR ATH R EAFEARBEE
FolRB AN B 69 & ®IFAT 0 Mk R B AR R AR B A B 03T o M B
REBENRRANRERERET BATNHRAAF LA ATHLET £53H
FHRGEHAITR—A -
—~EEBR ARG T LB
ALK = et K+ FRBIFR > gl - XFE R ABR T AL
98 R B s JE e A K 35 (niche market)) 4 mABAMEA T EZE A
( Gibson& Connell, 2005 ) ° Reynolds (2013 ) 45 i 479 x4t (rave culture) #49#e
A AN B el o f2 1980 FAREFH - S BIIRE XA Lk BPETF B AT Z2F
54 B BRAT MM B E AR R B RE > o] B R Bk - Scott 2 Hutson( 1999)
CARB > B F RN AIR G E AT AL I BIARYE 0 15 RIE G R — AR BEI X -
Cohen f& #t. #4 alternative tourism —a critique ) ¥ 3.8 7 #2 #1 % (alternative tourism )
K - R AEFBEBEANE T — W X AKRIE S B 4E7EF A (alternative
lifestyle )» HPTAE AL R 88 B 69 4% 8 M & S A% F B T A 34T H(traveler )
i BEZERKRAFME (Cohen, 1987) » £H:2 8 WA FRRETEFA
EHOTE  EAARBEY B ERINNREZAELRTRFNACTARLE B E

do U@ Ay (local) —#ReYAEE > SARBAH T T 54840 -
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HBETR > ABEMAR T 2mAE L 48 E (musictourism) R A T #dh
G 4475 B M AT 4 — Mk 2 04 FE o & 443 8 (dance music tourism ) © ¥ % F 448 L
XA BEATE LA > Bl RIS - BEFEANBEFE (Gibson
&Connell,2005) ° FHAIET AIEAF > 3 b 5§ B RATIEME Y F 2600 & A
F 4B A SUB T ELE  FREE e B %~ £ AT B # © Connell & Gibson
(2003) 458 > SR AT E ZRIGGBE LA > MRS FIF @KL
HRMAEL > ALERRAT LI R EE RS PIT A FRE - 3B TR IR
HNEL T LB BRI FRAT LR TaATLAZNE A A T4
B AEN - TREBE L FHRABAXRAEROEE > HEAKOHE
(pilgrimage) £EXETFK - w EAf4R2 "8 % | ZELBATH - Ad - &
SBMHA AR B R EFFBRANHBRAET T AL LA L 4R MR

—FE4% B 69k X845 (Gibson & Connell ,2005) - Mk THm oy £
B ZAAFANC R RGN ERBXL LM FREE - HEEMEREF
SBMHAERETH  EHBAALATEAGRI T > T DAL AR A H — dbay & 4435
FHRAEUR A BRLGACE TR T « B AE1980 R 605 24585

4

S48k 2 M 4  Gibson #2Connell (2005 ) 4£{Music and tourism: On the road again )
—EHERGTLBANTR > MGEE BB ATLR > R THREHR TR F
KoM FEXEFHNET GRS - AATERRE > TR A FEBELANL
BEMEL R THBRAEERRAAZFTHEQNBRLRER - By Fgd
gl BT REASIRATR G T A2k ) (spiritual journey ) #9—35xH—HE B RE
B (sclf-realization) > 12MATAEASSLARIEA F L E R - MR H 7

RANME OGS > KL E (Gibson & Conell, 2005) © Techno & 435
4L F %48 Bl % 4w Schofield, & Rellensmann (2015) 3] i Tobias Rapp &)
Easyjetset Tourism —33] > 5892 AR4E B 2004 5P 45 3% 218 A% 2 AR 8O A Bk
FhE F AWK RIE > LI\ A AT B9 FF & A - Gareia (2016) 4 A Techno #
#% (Techno tourist) —33 » MMM Techno WA FATEEHFHAE " §
W, a8 M AEERTEEMRNER PRAATHRRITLETHNAY >

BAVEEREE 3y - EHFET —BEFILENY B LIk F313%
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Z-FHREER  ER - FREAK

HEHzn "HE  BeXHEBREN > HEFATEMREA ARG ERAL
THE-REEEE HERUEEFRABRERRYULER - ERIMBE —E
B FRERZERERMAERGER > EEFASAEELRLAS - 8
REWR BN EEHAALENAMBI - BEREFHELEHE 098
FREERABATER  EAALER ML Loy R L3RR -

WEHERFGHFEORY B EE > URATRE FEEREH TSIty
FREE KB LG EIF N FRBIEL o SEFRBI 4N (2006) ATEH
8 HETARRALRMIBBIELE  MATERANAIL - ERABARTY » 8%
MBI FERIMEAEN TIREARNTLE , ~ T EMHE party; AR FHBAGIE
ERABMZEGABOLRS  ZREANAET I > BPREME R
%v o ¥} Douglas #2 Baron Mm% @ H & H &) B b L hEF o REE YR
(Corrigan, 2010 5 EX4= %) - APIH BN R RAFHLRART > EMHETA
Bl T — B 3 B b B A 8 04 BAERE - Corrigan 43| A Douglas #o
Isherwood ##FE T #A1#% a4 £)i& (makesense) 9L > W Rl &R LR A A
RBRAE - BEFRERFRMEG ELFFLERXESHRGIH - F R Z M5
(signs)&y -5 KPR FRH EAA TG T B EF69435% (Corrigan, 2010:
IR 3R o

BRHERFHHELEG T BAEEHBEHENB MM  LRAWNBER
RABEME R MAERE EAAG T O XA/ BB RE - £
izt AR P > e S B AS R EM TR B REHMET AL E - F
% Romi@ b K 2484 (Featherstone,2009) ° A%aAt& £%| 7 ALLHFR > &
sty TSR IEME , (signvalue) " #4%x1E1E , (experiencevalue) % & AT £ &t
B (B4 2006) ° Btk RTERAL > PEEREELZ—BEHRTHENE
# % - Pine & Gilmore (2011) & {The experience economy) 12 %|f 5L " #S
B B TEE  RECERES AR AR F I H 5 - Malbon (2002)
# g Raysai\ ~ E&JE (clubbing) K E AR A G H BIKEZ T - tbMFE - M08
BHEAL—FIFMERGHEITA TR RALHEETORY > mARES
83008 R R A BAR -
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BRI AARBEFTHRZ - BAZTABRRZE ARG EEE KM
RTAEA— LS £ A — A Fo UERF 9B o ARIE Malbon » & 4K
REHERAMBER - — RENCRIBEREABSMETE - HRAES MY

EmAELNE -~ REHEA—EHEGHETRE AL —EE LN E
Btk - R ALRAFE AN MAHBBBRMRE - =~ REHEEZRBERF A
e, e TRAGRZRKFHNEREARETE - SEAFLERE T ALK
(sociality ) #97 XAF4 » B4 > JAA& (style) ~ B (coolness) &9 R ~ #i5ay
B om -~ RENMEBAR AR BHBZFZRAMEINE R BEIAEARAY
EZREZM A REHERAREZFZHFTA > ALK EHHEREL @2
Rl £ — BT F XBeEH o 42 EATa - sbAIEE - B AP ey & 4288 5
HERR  FMEER—HRE > EXA-HFRELH AR RN T X o LAY
Techno H 435 % F @ MR s R 3 7 —f45 sk 00 BERE &3k R Z F 40 F

& AR JE S E BT -

N

RERM T FRBZ REREM BI Techno X F %44 o FF 5 dh 4 b B
ATy T RAE TR ST 200 MR sbfE 5 MR AFRIEM 5 09 813% ik b
WRMHEEREF X ABHRTRAGGHEANELR - EXME T L5728
RXACZ SRR BRIREAF A G S PR S R A ARG T2 ER2 NP E -
oy LB M 2 F Y1 R AL EE ™ A > — & F 6947 A K= B 22 R ey 2%
B o BedhugiE A oo M TR > ZRIRBRBAGRRNE > EEH TR
BEAMAE B2 AR, TAE T EHZM, =528 1B R
EXAEW BT R AL ER T @EEL EZER - EMNRRTERMOET R #
BEAE PRI MRS ey RES X 0 B EILA— B R ML F A8
RMTEAEGHRAORD] > RA-RATHZMBUERE - RERA AN
BEBBAHER > RHERZLFTRGRFELA > B REEH R LA GHRFIKRIT
#a#k Techno & 44355 FHR UL X B4 > AR THFIBREH I - FE A EW
B Z M BN RN B b2 Ik » 31 B EE R AR LB b 7 436
AW EABRA TR AN BOREFEX ORI A RS MBS
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RERRBRT S o MR W B R T AR FEFRELRERIEYE - LA
T T 5 30 R Ay JBAS L A T Ty X e R
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% =% - B
%*ﬁ~m%ﬁ%&ﬁ@

BIRAAI Techno & 435 % 2 L2k~ AL @R o TR 5] S 815 2 38
B 3b B TR E SAFRE X R YRR B R 0 AP e A T E K A AR Techno & 435 %
Techno & JE ~ &% DI ~ RAEHE (ravers) ° AFARIE LMY &EHRE
89~ % B Techno RJE~ 4 HBUR SN S 0E THRAE TS5 FHE 6
JEAE LA R P 4 45 0 B RS

— ~ Techno & JE & %

2001 F2 4% > MAREITHEH # —+ =18 & (Bezirk) FEAL+ EE (%
3-1) » ARARBELETERBEERE > 552 KRE (Mitte) SR B4 2L 5 8-+
F L (Friedrichshain-Kreuzberg ) ° # Techno &JE & & $E A f8 E % B AN 84—
SHFAI AT TR FEE T EMEE LR Techno BB > RE LA
BAEBTHEEAMREY  REZTHREF B/ E -

Reinickendorf

Lichtenberg

Marzahn-
Hellersdorf

Frledrlchshaln

Charlottenburg-
Wilmersdorf

Neukolln Treptow- Kopenick

Steglitz-Zehlendorf

3-1 A8tk & K]
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3-2 #a#k Techno & J #uB
(B k &R : google Map )
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% 3- 1 Techno & Ji B %

Bh (Z£H5KAMLFEMIE

RJE 4 35 Hb, i EA Sk ol W/
48 3520)
DJ Mag 2008

Berghain HER PFHE Techno | R 3 % #

+E House NoBEEY
1500 A

- o AR F — R

Tresor Bk Uf)o" fL EHEE Techno Techno &
JE ° BATA N H g

5T R ouse JE o BEH
A 1500 A

THO‘;T’ WP A2

echno, D

Sisyphos P B TR | B e 24 KE

Tech House
#1500 A

' https://www.mrafterparty.com/staff-from-berlin-venue-revier-sudost-accused-of-racism/
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Z #7 Atonal &
NI E 4 |4 5 B o R
Kraftwerk 1845 B K&
attwer RERT M EE [k A g
#1600 A
2020 Bk ¥ &
5 E L - Gri ihl
RSO I‘}g’i‘i ﬁ, Techno rlessn:l)il . 7%
IR R House |ZEt°'BRF4
200 A
» + éaé % 3
Bunker EFAE K& Hardcore, | 37 R
Techno & J&

BIEE o Fh

-
——

CRIGEE SR

S AT R Z A Techno S 443522 @ &,
GEMEEE UNHE R XUEENZIR % - Bk £H5%

D RJE TAEH

HERN G AR TR RER AR T XA R H 2 %R IEZ I

3L 484

o & JE TAEF @4 484k Techno
YEANB ARAWERTE N &

29

SHSF X ITHANE

@4 DJ~

B T

AR ENEHEZ— BT AN TN IRE




AR JE AL Fe & & 0 B A LA RE A N AREARRE 3 & 9 B Ao S AR -
R EE > 2R KITE eI Techno 5% 0 A dMARRE L~ TH B TR
# united we stream 2! o SR HIRGMARRIE XG0 UEBRG R ZHBGRE R
AIRE - EH A4 FH T o H Techno ~ A FHRFAFHRAGRE > HdRE LA
A B D)4 —F FH > SR Techno X FHE ML FREBZ @G - KiLA
BACZ R ERAFNEGL0E  BEFARELLFTRART A2 — £45XE
H & Techno MAZ/#Z SR B HZATATE" AE JRFXFTAAT R
XACE A B BT F4Re THRE ) EFE?

F=8 ~ AR E

RN R RO RRRAER § EF R 0 X B0 BRI ~ B EF
A%~ REREFEE MR - HELLEFH T XX H R > M# Techno
S8 T T F A P SUUBK B N D B AR R B S A S A B SRR A £ 0 A A
EE) e B R G EMM Techno & 435 M % » 3 OURE w3k 84T > BT
FEG Rz @G o B FHA A& 2022 Fo) EEHE AN — 28R
R Techno 44355 % > B S RAD > EREANBHALE—FETH  BEKy
FRMEIF LW EE LTS -

— ~ XA E

R G AT I F AT AT I SURIR T LA IE - R R E B ARIE A

G48¥5 ~ Techno RJE B 7 #xh RALBHLAY ~ TF 544035 - AT I - URK E

ﬁg

e

YE R -
* 3-2 XpR#ExER &
a7 P #rh
RE NG AR JE X8 | https:/www.clubcommission.de/

Berghai https://www.b in.berlin/en/

HatkTechno &5 & 4 crhain | hitpsi/www.berghain berlin/e

Tresor https://tresorberlin.com/
(T %% %3-1) , . :

Sysiphos https://sisyphos-berlin.net/

* https://ra.co/promoters/98023
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Kraftwerk https://kraftwerkberlin.de/de/

RSO https://rso.berlin/

Boros Bunker | https://www.sammlung-boros.de/bunker

Resident Advisor | https:/ra.co/

Mixmag https://mixmag.net/
Electronic Beats https://www.electronicbeats.net/
Groove https://groove.de/
gegen https://gegenberlin.com/

B2 A https://www.dw.com/en/top-stories/s-9097
B AM Visit Berlin https://www.visitberlin.de/en/summer-berlin

Berlin.de https://www.berlin.de/

Instagram#k 5% https://www.instagram.com/raveishere/

BEEH Rave is here

HOR https://hoer.live

=~ REWRE

REF R IRDH R AR Techno F 44355 7 2 5914 o EH AT EMARZAT
¥ AEMAR Techno F 4435 74 X BR% B 69 &4 % B AR AN Techno
RIEQBAE o AL ARG TR D]~ — M RJE /AR ~ o — 1
Techno M ZEHEEH ~ —MERNGFRLEFRRPNRRUABMKRRIE 2§
©32 o EHRAFEHEIT > EZHMENAREASHTE IO L EHER » XA

WEEMN (e BEM & REIL2005) - RELAIFHOER > L28
HEOBXTFREFTRELIELR - EEREHEIRFME X3

RREAHZNEEE S A=A @ % Techno A K REE DI 1R JE T/
HRRTE NG o (TEHEME=)

R3I-3RHLE

Yok FeAR 7 EE ¥ F 4 FE oA

BHEEXEANES - F 9$
FEL 4 45 B EAE BRI X £

# 89 K Z17PT R 3 ﬂﬁ#lxi‘]#é
PR FRNIEFRRA

o
e

R1 David A
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Ostgut. 8 52 FoF8A & &
TH BT FELBEAR
I e

Felix Denk L

=\
(954
=

YEF/X
b

48

BHRING - F D FEAER
BB &g M EEA X W
T ¥ s lbm Bl & 5] o 4248
P K& 2 1% A A Tresor ¥
% ° die Klang der Familie 1F
H o BHEIRR o

R3

RE N
(DJ %)

DJ

32

Berghain, RSO, OHM * %
Techno & J& & & °

AR &by E T
T8 5 0 BHNER KT AR
& ~ Kornerk /& - &1 ¥ —+
RO kB A AR 8RN

R4

Takt130
(DJ %)

* #E

DJ

30

2020 # 2| A4k 0 BAHTIE
#Technof % °

EEFHMRERYEA -

R5

Francesco

% R ARA

R J5 e

27

rak o Tk BRI AR

Techno & JERSO °

EERANFEL 2019 # 3]

z— TR IAETE
R B AT AR A A

R6

Katarin

W
SN
G
=

AR
JE N
488 38

FF

FEAANER  NAT Il
WE o BAARRE A G A
SUR A HEHRMER -

R7

Rachel

s
o
a

T 3

26

WA ATEMRIRYE - f£

EEAN2018F LB R

GhAAFHNEFETH
SRR RY -

R8

Max

F DI

26

2019 MR IERE > X

EHxEN EEILHTHF
W = 5| v R ek Ik 48 B

£ #3388 AET Techno
B &

R9

ER

WX

34

%% K A > # EDM#| Techno
RHEHEH S EH LG
B o JRERBLR 0 ATAEAMAMR S
& % T Techno ¥ -

B 43R 35 SR R 0y A ~ B fe UL E

Z~SHRBREX
Bt 50 B A ARAR S 125 Fu BN 0 AT EANFR T IR G BB T 0 B B4R AF
BERFWAE -

3y 4913 5 b 8y Techno S 42758 »
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#5334k T 484k Techno
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MR EY R 2HARSE % RO TURZ I BIF A AL
fE TR o A BN R E IR G AL 0 B A W I AT b Uk~ &
WA R AT RS P E B 08 ETHTE (B &%, 2003; Creswell, 1998;
Lincoln& Guba, 1985; Merriam, 1998 ) ° %% A b3k by & 27 it B2 @ P HRAF IR N\ B9 7R

B BB RN EE T o 54 2022 FHAF 2023 F£89—A

BAERAA MR A BREZREALE - ZH YR > £ KPS RFFE
fTEBHAL ABLEPEMBRE > £ LB E RS T RIEIBYE
WemAEATF T bm B E AN m AR BhAv 9 B ko itk £H £ £ € & Mitte, Friedrichshain,
Kreuzberg —#7& %) » M4nf Techno H 4357 RE% F @ BERAIGEEHIR
B o B4 %RbEFTT > BBEAFTRBIEN G AT LSBT ERRAINREAT
WH sk K 3-1 AEH L2022 5+ A £ 2023 FANMKAAE SR ETFE
W E G 408k > B Techno 7H8) 4 X 6 8 sk £ MK Techno ¥ 4435 % @ ¥ B
® (WH—) -

kR 3-4 X EEH LMK

BB B # EE BN EEHIE %4&22

BIKE T ZE

AVA 2022/10/28 https://ra.co/events/1604475 |pg « & x 1| A H
Techno % % -
Zur Klappe | 2022/11/18 | https:/www.instagram.com/ DRIBE E | 5
p/CIGqOcVsixW/ Faj /s o

https://ra.co/events/1598427

Kraftwerk | 2022/11/19 | ?fbclid=IwAR3BeTnLvQQ ATAET A~ K 25
wY8CHfv6SudWtQgWHRY | /Z M &
KI6N4
FEh R AR
Altz 2022/11/25 | https://ra.co/events/1598868 | s 45 ~ 3guh2 | 20
Muenzte
AR o
%%%%%@
Sysiphos 2022/11/25 | https://ra.co/events/1633514 | & 2T g4y g4 | 25

EE o

RSO | 2022/12/10 | https://ra.cofevents/1620945 | Z FlfRA ~ At 5,
B 42

2 BRHABRTL £F I BRARYEN I FHEH -
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Tresor

2022/12/22

https://ra.co/events/1618626

FREREE
A IEFE
B o

20

Berghain

2022/12/30

https://ra.co/events/1610730

BEGHE R A
ABER % T o

55

RSO

2022/01/14

https://ra.co/events/1633171

ExARARNYS
B BB
/E\ - ::"7\]_ E%:— ;”éﬁ
o o

20

Kater Blau

2022/01/14

https://ra.co/events/1638279

1§ 7 AR BN
fa] &4 Sysiphos °

15

Tresor

2023/01/21

https://ra.co/events/1632707

% R RAF —
M F o SRR
e

20

Oxi

2023/01/28

https://ra.co/events/1632543

% X & house
ey &5
B EE -

25

Hoppetose

2023/2/04

https://ra.co/events/1641719

T — A B oY
BIE & R
house & £

15

Nachtvogel

2023/2/18

https://ra.co/events/1646839

IR F R
T B R
ey ¥ g e

15

FEGBMF AR =8 FTREM XA ERGAELRE  LREATA

TR EATEE  ERAF W FAE o

1. Techno REAR B EFAFH :

RIEZEERGMIIE - NI OIFEBEAAR - RELE - BHRERE > BT E
hof 7 S B B is B B AR R e

2. Techno REHAINERREHANK

5 DI ES ~ FTEMR -~ BHLERE  BRELTOSMREZEH I ~ M
HEuEBE -

3. RE/BAEHRE - HRITH -

HHEXAHE > EEBHBREGFFORE/BMATZIRES - L MIIGRE
B s AL T RRURBEMAGELEF X, -
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F v FE > A4k Techno F &5 7 m BT &5+

T EHFLEAARTIREAEFHRGERENAEFARNAG A K David
(R1) 2R Die Klang der Familie f %4 A FelixDenk (R2) ° £ % — & &R
2B R E ORI B AR SRR 0 KM B A1 AR 0 AF A Techno R X B L F
kAL o MUIER B N AR5 09 75 8 F 4 #1302 4o Tekknozid, Hardwax, AR £ 69 A
W7, BB AR ARG e Techno & 4435 & + 49 DJ > 483F Techno & 4414 22
B/t ~D] 2 A&, FZHRAELR G MR FHAONREMEE
Berghian, Tresor, the Bunker, A% & 15 H 35 s 4o fa] 2 35 i 91 FOR 5] e B4 B » 3R

TEEER )~ TREER AR TEYHREF ) BAREMZIME -

#—8& ~ Techno F &7 4

#8#k Techno & 446948 & S L3R T 09 B b LA RAL @ SXALA FHE R 7T o6y B2
RTRFEORE > SAMT ~ AR BUEH)— 34 2 1945 F> R A —BZK
WAERME Kk RYBBA - B S LR REEY e (BESR
EHEFR) FAGTER 1961 F > REEET — EEMEMEK— 5 A= 484
B4 (BerlinWall) - & R4 =R R K8tk 0918 B 4 2 05 80 BUR A7 15 58 09 PR
WA B o AL DASH SR LA T ARAE B bR 0 1R BARBA 46 Ao B T B 3L LA R I 3R
2321989 F - MBI MG AR R R - BREH S R - REHMRE 1989 F
B— 215 0 RAEE  SUbR AL S E e P e o IR B RAFE ) Techno & 4
B R AAAOHRIF B T E 45 695 R > Felix Denk 45 > —BRBI4Ee) R B £ B b %
Fil (free spaces) (4&C : freierdume ) &9 8&LAe o

BHIL® A > #84K8) Techno & 435 %W A AR E IS B LA Z ERT
-89 B 1% - Baurhenn 454 > R1&® A (post-wende) 214 > JEE R FIEA R
JE o BH ZMMIT 693 % (Stahl,2014) RiEEBA L5 1989 R E R E£E
FEBUE ~ B eyt 0 " Post Wende | 45 1989 4 11 A 9 B kG231 &9
BFHR > A a9 E 3R 35 F Wende BFHEAREE R o sbAEEUS Loy A > dit RAAMRE

2 3T 4# https://www.myopenmath.com/course/showlinkedtextpublic.php?cid=1818&id=42270 °
24 5T 4o https://mixmag.net/feature/30-years-since-the-fall-of-the-berlin-wall-anarchic-techno-
scene °
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FEGEAMITEME  RAAENAAM  HLAMEBRANFTLRET ARNE
Bl SR AR R — e RJE B F & HRA AR A © Felix Denk (R2) &9
Wk PR BAEAE RS —RAENE SR FHEEAA o BRI EUT S AL
REFRFP| T FEHEA L THT (the deathstrip) 2 H ABEAE > AR
B FRAFTAZY  BAGERE  HFARAANEST - B EAERART
Gy IE R 0 AT AT HA A B e SR 6y 4L 22 B 0 AR E AR T B A Bl 893 © Sicko (2010)
il BB REY SR RS E ERE A S AE (no man’s land) 897K
B ZREHEEMIARLE S AEE - Bichl& Lehn, (2016) 454 °

Techno FEFHMRE] T 5¢ » Techno FE-El@RElEHY EERTT 3R - EHAEE
AR T A HYZE i > APHEIRARYIRE > BERpEE S - (H 609)

West Berlin

@ Bornholmer Strasse
Staaken Chausseestrasse ¢
\Hnmrm @ nvalidenstrasse
Prinzenstrasse
F L 3 @ Oberbaumbruecke
(Checkpoint Charlie)

< Sonnenallee
votion Bravo)
point Bravo ~
East Berlin
L e

B 4-1 REAaH R
(B A RR #ERA #E32)

25 https://www.myopenmath.com/course/showlinkedtextpublic.php?cid=1818&id=42270
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R R

B 4-1 A THETER
(B R AR #AIR B #620)

B LT A B B MG IR B X B R AR A Techno ZRIZ & » 35 % 2R &

Smith (2019) Ai4s & #y -

FAMREY S —R] Techno 755 Tresor Al¥F A Dimitri Hegemann FI{tHY[E
PRABZREEER T Wertheim HEAT] » —{E&IABEEEAYM T B o S{EH
NZE[EAE 1945 S ERE#RNE T ORAE TR - 40 FEARAEAIMRAT BT
BIFRsAy TECHRE | 2 TI9A 2 EIBEE - 5 E-Werk ~ UFO Al Tresor
BRRIRE ST BRI ZE MR - B EE - Bl GiEkE
HIRT A REN TR E Y BE S I SN B iRRL - (H 45)

2% David (R1) *» FENEFAR KM Techno 5 4435 %

1997 ZHIMEMEAIRETE —4F o ZMEIRAE 1997 FK T E-werk, 2RI
SUIFHYES - BEEAVRAK - RZEE - Feth 248 Eimer 2820 f S FRENSIF
ZIH A — KAV L) EE - R ARy BHE A E R - B ihmac s
APLERE)R Techno H4E - (R1)

26 https://berlin-germany.ca/wall/deathstrip.html
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4o Schofield&Rellensmann (2015) A5 > &9 R JE RETH B
R~ RETHBIR RS R RE R —R - b F A RRBRE T B2 FY) o de



AR Z 1% > FJASEH CIREE LRSS - AR AR GRS
AAEEHHIE - BEZERIRE B ARIET » AL —(E ]
DIpEfR %58 (R2) -

£ 2003 £ > Ostgut’” 455 T - FBAIEE & Berghain > HAE S RELY - 2
& E A (EAHT A] LL{G: Ostgut BT BT - HLEEAEES ~ JRELIT LA bHy
& > BRAEAMERE TR (RL) -

Tresor & &R H I RHYHLT » TTHEIE I FREBHIRH5 - 2810 > BAE 1991
2t THTRSE T > HFEILEHERS - BIRET S RIEARER - AN
SR AETERY > EARHERAE - AR E—(EH T g — R EEE - ER
o NAGRIPER—(EHBRES - FECHS > Tresor HHEAGR BB —HE
E > — BRI A TRTRERL - 58S E-Werk - FIEEEERSE » &
BEHYRACHR ~ BRI - FEAME » REFEE S EEES W EHE —
S TIMEEIII A - MHELZ T » Tresor (Y AT Z EHESRZAVF 7 BB
ZFENE A T MAYFESA - Bunker 882 IRH AL - A {FTZ85H— L Gabber
IS > BUE BRI (fetish) HYJRES o f{f9E1 Berghain EHY[E—
{EI%H&% - 7% Ky Sanx © £+ > Snax {/5{E Berghain Z2J/Eg) - E-Werk 1£
1990 AEAAZ (382 > 1% > #2{[ Techno B EA L= 1k o YR EASEE
BT - 2800 HE 1999 £F Ostgut HIRR  JREFFFRESRHER - E28

H1E 2004 £ Berghain fi# LK > E—HERFTHIRIEZ— © (Felix
Denk )

#ER1 Ao R2 6 #1385 F » B R A MR A R ALK F R K E W T F47 49 Techno
35 % 89 7E % o £& Techno 3% % 89418 > Tresor #v E-Werk ¥ REHE T ERA & >
B3| T ARRBAG R R ST o Ko MERFM S A ELFio¥
RIERERGEREA THIL > MR B REEB - 1999 F Ostgut Y H B E
FENT Techno Tk H 697E /1 45 MB35 R BREFEAR - R @ BP{E Berghain

27 Ostgut BB Z# A https://www.facebook.com/watch/?v=1779071105721627
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F£ 2004 FRFAERA T BB RIE » BGHERBSZ PN EESLA
& o BAENGBT Techno H Ry S Attt > LHBAT R EMELRA
— R R EEAD G R o BB ATEFAER B T AT H & §4 40 22 ] 6 R ET 8
RAns e > 3t B B F % Techno 35 % 9 &yt fe % 4t

ER LA 0 B F AR E G 69 B3R 60 T F 2 1% 0 Techno 37 % MR T — 18 57 #7
&Y B AR, o f2 3 M B HA > 7R JE 4w Tresor v E-Werk % ik & 7 & #Fv xfboh & 4528
iR JE H YR AL 36 Techno 44 MMM BB R > L ALEG RO RE
T I o FERTEAE Techno HF MR &FK  CRFHRTHSZESEADYE
71 DI Fu XACE Sy o 2R > AR A A E A A B AL 0 Techno 3 %3 % R
JE R EI R AR o Bk EAS Techno AR EEM A  SBERE
ARG BRI TR TR R LY EZBITE R T B B ZHEMM Techno &
Ok o R AR G AIFB B A E B AT T R A KE IR AT &
wh o EAGEIT ARG — T o A0 —EEHE =+ F GRS R R B R
BRERMAEER - FH HARMRIBERGALLRERFAT » AM
EIELPRAB A BASE o B3R > Sinunu (2016) 454 > & F E K E 50 B EUGRE
PEHCIE ey F 4 0 32 B A O ek 848 4%  Felix Denk 23538 ¥ 42 3] » RAa4k4y
s NG E¥E 655 Acid house®® » 1246 1M & % R TAGAR IR $ > B A B iR
FEARAE - M 0 BB — B4 & Tekknozid #97k¥HH 3 > B3 Techno 1% R &
MHRK TR oH  BET —&BAEL -

— ~FA R TMARS— 8 F 0 2 Tekknozid A1)

ABH B
B
TEKKNOZID gl a]( Disco) WY {{44aa 722K H House~ Ebm:
Industrial Hip hop F1 Acid 5 Tekkno beats B15E 4 A8 C IR RS E —HE
FETER ST LA - fE58 20 X-tase T IFEINIZE IRV FRIRER I T - i

2 e RN Y ey AR 0 3t B AEFRATH Techno Z A7
2 http://www.tekknozid.de/#intro
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AEGEZEHENREFEGE R > AR EEEURE - B 2 RGUREAY
A EFH VR ZE] o Tekkno JEECNIE 60 FEUSCENEZHIEIM > 1T
TR S SE0 3 — K -

A E R T Tekknozid 89 B A% ° # M) BAA LT A > b ERERER
V&S 0 4B ¥R B L Lh 85 3% 7 89 F 44 E A% o Felix Denk #2 %] > Tekknozid i # £ 44

PRI EAT IR BOE 8% T RRAE -
JZIU

WOLLE X0P DJ JAUCHE

migm -
LASERINFERNO | STROBO HELL By FRIDAY 20 JAN 2023
RSO.BER

4-2 Tekknozid 3R
(BERRR REETHED)

Felix Denk 3%%4 > Techno .2 R @itk " —AiEF 61 whEE -

Po—Z 1tk FEERL T — (E ARG AEAAER o] DA—EMEyIH H - EHEE
THIEE > ERMIEEHELE  SARMAIPEIEAREE R el DL - $H
AHER > HVBL IR T (TSRS Y ATRE - SRR fEik 2
AT 725 - SR AER - MM REA Y8 - BRI A
AES > MR RES B CHYARACZL AL 2R - (E B Felix Denk #j3%)

30" https://www.facebook.com/tekknozid.de
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EH A —BRREAGEEAMKRZ A E > Tekknozid AN EAGEBRZEZ R A
— W EN o BEF & Kemper (2004) Frds 4 &Y » #0544 Techno #43ik & R 78 % 48
B M ER > RESEILIRE o £ Techno X ATHIF 428 ¥ (acid house )
J£ R EAR S — 2 4% > Techno G H 4 o RAVE T LAFEAE > Techno & — B F
B F R T me ey F %A - A T # 4 Tekknozid 7k ¥ 8947 % & > Techno #2
Acid #4 » A1 #% A Tekkno BB @ BAAFE A& 90 FRMBE LKA > 5]
ARG B o #3F S ARAR 0 1990 47 1991 449 Tekknozid 7 # & Techno
BOE A5 (Waltz, 2022) -

& LAt > Tekknozid #9 3¢ A 12 18 1 2] B M1 3R & a0 sa Y b - ey F 4
R Ao G AL E 5 % F Ml4269 A & © 3524 acid house # 4 A Techno # B
G2 2L HHEEAAAK Techno & 42 UL ey 8 & & A& T RZ A FH - Felix Denk 2 &
F IR RAAK AT AF T B @ AR AR G R RIBE G c A BHAE T
1% 3r ¢ UFO & JE s 36 KB E (acid house) F #4v Techno #9 & ZH % — B %
# Tekknozid 89 ¥ E# 3£ T - Tekknozid & — B4R F 818 7 RAG kg 6940 75
B) o AR IZ A B R e SR EE 0 £ % B Johnnie Stieler & Tresor &4 % & £]
WA RAGIR Y APIATIE B 2% > Ho A 2 fr 46 L AR 2] BAG R A fE 3677 = UFO » H21r]
RO M ARIE » HeIE R B THIRE > Tekknozid RERT - BT X CRAT
— {45 RBER G F 3 > R3] T E % Techno & 440k # 69 Af] « RAGMAs B4l
ey e A 0 LB NGB R 24 09848 ¢ 4o Schofield, Rellensmann (2015) Ff
ey T RRENBXRE ) R ZTENAEELY P FEALBE - F
B > Techno k¥R EEFIFE 72 ey o

Felix Denk # Klang der Familie — Z ¥4k T wolle xdp : Tekknozid #9#&
AT E MM - ko £ Kl EBkE SR (Felix Denk,2013) (R 41) #—2 4%
#1 Techno fEAGHR&) B RAB &G > B/ HF Lk acidhouse A2~ REFIL £ &>
H 8 A4 F ¥ (Hockenos, 2017) ° Tekknozid K& ZR4EEFHE T HAHRT
WMIE NSRS EERFER BN G RBUEER U A EARL K
BB~ FLAET 0 AT AL B & RIGIEHK © Tekknozid 8953} 42k
Bt G & RGWMT S BR - K85 BIGERAN A bl R #EMBART
RO IR REL—A > EFZ A G - WGP REGAE o HAFUETAE
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FR R TAB ARG — 15 09 5 84 AL R @A 3T HLR AL 89 R iB42 0 BA R Techno & 4%
BMRET E T E R T XILA & o

= ~ ##K Techno & #35 FE A8 K335 %

TR FAEFFRACH R T L —BAFI6HMA 0 FiRAZBIRG T % H
RSty iEE) ~ FH - MRMEBFREG S 0 A &0 B F 450555 T 2
B — BB T RRT ASRNEY > LAARE LB ERBER
BUGHKE - FHRBEHRGEN BT 2 & Tesibie R TAEHE
BB Bl RBOH R A R BB T LG FH R —BRAEG N Z-
24 #apk Techno F 435 7 2548 = +F »  WRLEI i FH)
BPARAIEERG ST H - AR dE Tl EMbey > BRI T —2IE X R - F&K
&)~ Rbeyfo RAEH 694 @ 25 A8 - LR 3] > A EAGBEERAZ 0 MMk — 2L
FO T ERERBERT TG BEGARA T Techno F 4 6945 RibFo R
B3 o MG AT AR A RAAMRG R B AN ERMER c 25 FORA
RENAG  RABRLRBMNBYL S ERGENEHTH -

Bennett fo Peterson (2004 ) 3= 7 S 435 769 0 %8 & 335 5= (local scene )~

_\_N\

<~

AR H35 % (translocal scene ) ~ E#35 % (virtual scene) ° #8#k Techno & 4435
FAEA—BEAHFHREE S RB] > KBS Techno & 435 % 2785 A %
BB T 0 M #9355 R &2 R © Techno & % sk #7388 BF 7 R AF 4 » {2 fE 4 4K
HRET —EBHFEET X - S REHB RIS ZTOEE T URARIIZERE &
BUg R~ by & AR R & 4 (Bennett & Peterson, 2004 ) ° Felix Denk 1 3%
KM B T RE] > Techno FAR %7415 A R AL E - 38 ¥ Hardwax AT 5| 89 R 454
B k& underground resistance A Bl Hard Wax "8 h JE s L7 1989 F > &5 Mark
Ernestus £ 3L - Hardwax /K454 69 5 5 5] AAH > R & T A4k Techno & 435
TP E LR o ARIE Weber £ B 83k (Der Tagesspiegel) 5 2| -

Hard Wax FUEMEVER T EHAL B TAMIRSEES S A Al o SRy S
B (% - AR EEIRERAYE @ EEEFIIHY Hard Wax HATHY /(R
I R EE TR - I8 a S VRIS - /£ Hard Wax
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BRI A A LU (e #EsE I E AT Techno A1 Dubstep ZEii%h - AllErEd
BEEAS S > aTERE R HTEE 5 )E B R S RO - £
1990 X - EFEIA A FEVE T HHAEAOR - EREONEIEES
MAFREEL - ZhIEhEE 5% (House) FIERFRHEE Techno HYFRFEIE
RiTZ— -

4-3 Hardwax A\ 9 & B¢ 4-4 Hardwax 43 h§
(BRRR: EHARANBHE) (BRRR: EHARANBHE)

AR 7T A3 A% Hardwax & Techno & %35 % ¥ X A &  § 8% > Techno %k
PR 3] AR 0 AR 5] R 4 B Underground Resistance (UR) (3% © T 3%
L) 214 o i F A Techno #97% % ° Denk & Thiilen (2012) 45 & » Tresor Fl
Br¥R A RJEFo R B G RARKFEEZMRE RGBS -

Tresor B #8°! :
Underground Resistance (UR) HA[FEZEARFEHES )7 Techno #HE) - A7
HEBUGTEEY) - tLFIRIUENSEEE - B TS MR HEE F 205
R4S & RFEERT  Techno H05 EAR BT S [ ¥+ & SN A7 1A
JRCEE TR AR SRR BTy - DUBITIAIE TR ERE Ry EE - UR 1 90 4
¥ Mike Banks ~ Jeff Mills {1 Yolanda Reynolds &I 17. » f{f&JEE47
{# Techno HYEI&ELEIFRFFERET T BIVELE - BUFTIZEIRE

* https://tresorberlin.com/artist/underground-resistance/
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B AR SS  » MEeE B BRI AR g T =0 (EEEEE
H Tresor E44) -

b » Underground Resistance 42 & 45 Techno & %4483 B A & £ 69 30fy >
AL 06 32 3 5 An Ak @ 7 By By 0 S-S 1 3] A R 2 Bl VE © Sicko(2010 )45 " Techno
BN EARR TR AT ey F 8, o (R 132) kT A > Techno #
WF 4 Rk g RS EAL G XA @& o AP R AE SR 45 64 4R AE A BT
PO L EH 0 R AT LR FET LA @RS F0F B - A 05 3L
BEfREMGES » AT FETRSEfMEMBE » HBERMA Techno
R TRV ER T £ RAF A M L3I E] Tresor £ 7 H175] K £ Fit
Moo IR AR SUR S 2 B M SRR | B e 5 R e
BRZ BN REMEOER AR REFR 6 5 B R (Liang, 1997 5 Bennett
& Peterson, 2004 ) © iEb T F 45 # 3 T 44k Techno § 435 % 9 5 Ao s K
WG R AR LETEEA—BEASE N 2B E NN T RGN E
Zibp o

T EEBREAE R )5l BIRFIMAEBZ ARG R T EE EEZNAE -
%o Perry (2019) 454 » 1990s #n#A > & X &R BAE ~ /3% (zine) RJE 4%
B A ELSNERGRT G x E&RER o HF &4% Low Spirit, Hardwax, 33%
A ¢4 Frontpage, Raveline, Groove, De:Bug. Jiirgen Laarmann, Frontpage &4 % %% >
18 1992 487k i A Bl Aa bk > AR A e+ B R Gk (zine) > 4£ 1996
FEORA—A—T % A SMRBE (Perry, 2019 ) Frontpage 356925 & R T+
FTRNBRERBENNHK BRI TERZOERS  BRH‘T —EFE &

&~ DI~ Rt E T e e H & -

44



mm/ @Uag.

he glghagbeg

B 4-5 S L% 4
A 2RiR * https://Technohistory.org/?fbclid=IwAROE

R EATA 0 Hardwax fE&—RE LGB R JE » BB F| NRFFHE T L%
Fu g BV NGRS R TAAMEL R AFE Z M ) 5 LR ¥ B 8 - Tresor &4
RJE LR » #a4ke) Techno 35 FAF AR MEBFE T ey Tk » EHRA—
1B #5 M3 & 4435 %0 J& 7 T 23K Techno F S4B 2 M o) R BB Rt B % -
AL T IR SRR FDBOE fo LB & SAEBHT DGR Fa B AL - BB - 44
# Techno & 435 + s KRR B 54354848 > 8431 T Bennett v Peterson A4 i &
FTRGRIBTOB ARG THELE BHAT FL5 70 SR FMM - T #
HAR/—EAE RIS F BT BN T &89 R e fTRAMSA B R R E b
BAE)Fo SR 44 0 Mk Techno & %35 % £ SHBE RG F W LEH TFRE
PR -

=~ B REBAT

1989 FB R Fo9 A BT RAGHAGEIRAT R A 6 — 35 BUEES) o
& 4 Matthias Roeingh( X % Motte 1+ )e94235% T @key " & A4k acid house
Jhty DI > Motte #2847 64 28 7% & 3 — 18 %, & Fo BB R 3 0 SR AT L BT8R ~ A
@ ;McKay (2015) (R 117) B TAE & — 35 BUE W4T » £ 89 A L /7824 4k Techno
TG RMGAES R BARN > CEERENS Techno e H s SEMMREL E T

T ey EE AR o McKay (2015) 458 » £49 A F 77/ % — 18 Techno %47 > i
BRSHEE L Techno #47° (B 115) » 3 B & fE4E B 89 Techno 3 & Y A2

T 38 (Meyer, 1999) © B 4A £G R W RN > EALTAFRER
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#4Y Techno S 4460 o ML~ B 69 RBEATAMM Techno T 4G Z P EFE E
ZoABeE -

4-6 1999 8584 B L
(B k&R : DW #H4%)

4455 o 4 5 S HHAE @ BT A R B P B 3L AR B A BUS BB X
Fodiik 28R A M (Hetherington, 2012) ATHA&Y & 6y R#AT FIE R T H4T A &
BB AT B AROZERGBUGHEE BHEFETL EER -BREAGEN
BIGERIEL o £ > E 45 L U Friede, Freude, Eierkuchen” (Fu-f ~ #k 4% ~ Al
B A 1989 FH —R EAIA LT 5-BA 7 LAAGMBI A B4 84 o ST B
AR B S KW WIRE ZREFT T4 28 F5HmFA " The future is ours
(RRAKRMG) EAHTEATAEE (Meyer, 2000) - The future is ours
AR Friede, Freude, Eierkuchen w4 % 2476935838 0 58 R 8k ey & A R EH A BUF
BIF R EIF R ATED AR LTI P I AT R B AR B Rl R
BEHERE CRBERAE-BERYULES > BRI TRAERE KT E S
ik FHBITUAERLBE N F0 S KRS AR E LS F - o 0 4569 B
AmE L LH AR R AR LREZNTEFIEEF oz — & 1990 F
R BORBITRAER ERROEFELE G BFRII T E AR -

EHIA AL B B F I » BrA N EARey R A S A
FRIRE o (Felix Denk )
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LRINAREHFZE —HBRBEHETRLH BTN T L FRERAE AL
st o Meyer (2000) #5484 > B REFRUAR > R FALTAERETF LY
FOBEMER O HEATA—EBUEERW B RE R —EAMHeIH - £
oy B 69 A 7 AT AE AR 80 David 3 % 1997 504 £ 89 A H77

HA 2GRV gt RS R AL > AR (bl - F—E AR
FERIET » 1997 SFEIE] T AAMk - 2IRAEE R BRI EHTA 2T
HHAGR > IR - NBLE - HEHE KA R Adlon FYE A
JEEERTBHSE » AT B AT AL TE 4B T eI — AR AT
TEEGE? - (R1)

B (R1) 694438 3T SATE AR © AT oM B A VOR R B BUS AT H F R R0 3%
‘‘‘‘‘ o iZ{# *# J& Borneman & Senders (2000) FAid5 iy > —H 2] 1997 F > £a9A
BT RA N B AR ARBCEBUETES B ARACEL A LIRS
W E B A RAR AL E PR AT R IRFIRE B RABH IAFHEER - g8
B EEARCRARBLTE  BAASHEFE L E THERIR - BT R K
BLG AT IR £ A9 A LT 1989 F A RBMXA o L B F Xtk R RO R4

BACZBORRCEFAFRE NS -
#£ =8 ~ Techno & #M 5

Techno —3) k8 EF AL G35 3B s F 40 AR > 2R BN &I
%&H LF AR FEZ R ° Felix Denk 42 %] Techno A B EH ey & > HAEEAE
BRIEA FTeL 4 o Perry (2019) 45 4 » 15 B 89 Techno A % %5 & B 42 M P o9 AR K&
B AB disco foBt EAn KB R o — P E - 2] 20 #4290 FR T I 0 18
ER LB B TR Techno Z A (sicko, 2010) ¥ AHF 7% 56 B R £ £ 44
Techno & 435 % » M4 Techno #AR M & 4245 H kAL ~ IR E A R AAHK Techno
449 D] A & o B R Techno & 414 -

PRLAPT B B ARk E
P BT AE Kraftwerk, R wWALE > AETE4E Y LA EFT R -
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Techno B4k £ 2

Techno EESALEK=1FT - @ EHFLELREIAIERA > ki
TUAEA Tt o acidhouse &HA TEEEIUL  (EREE RGN
—REVRHHER - 1282345 AE Techno & | - i@ T U LR BT
PERFZ] - T U > IEREY - (HIAH(E B E RS e 20

AR AN ... —EE2EFEYHE - —ERRE I E -
(Felix Denk )

Techno BYALRAM B A AAZ G GHEBRAAPKR S A RE L
%4 o o L3 > Felix Denk 38 & — 8 # 5 BUX A 89 B XA R KRG R

Techno & %458 BT ER Fv EF L FGIAIME - A H 8 2 R A E 8 R,

BERBBREE TR HETFHGEK  HE L 1980 FRAEEZREY - B8

AR 52 (drumbeat) fo b BAT 4 R BEFTH - ARSRE - BAK
At bEA s ik Rimdh o Techno 2 3 fe R ARk oo Fhalt b > @45 B lFo kAR
S A% > 9 do BB B TB-303 2B 3% s /& 4 69 B 18 AR F 42 & Techno & 4694838
M4E# (Hockenos, 2017) © #:& % > Techno F 4445258 % A1 A & 73
Yotk ~ BB HEE > EEHRMAE/MAL Roland 89 TR-808 Fv TR-909 i @&
Lo HAEF R AN T AR E AR G F oI5 R A HIE e B
f£ Techno HF4FIEM G MR 5 Ethfo T F 5 FH BT S S foih 209
B DURAEAGE S R VESh Y RE S o B K B3k Techno HAF AR HAE
B AR R AR 44 BT A B A SRR T AR B89 AR A A A f 4R - Borneman &
Senders (2000) 4,32 & Techno T4 X Bfo ¥ R LT LW AWBI AN > L EBE

~ HAR B AR T T AR EY e

o 4o McLeod (2003) Ards di a9 FHR 9 AABIE T £ 5 & Loyt o 32
BRAEER B A 0 TR c T AR TR EN KB S MO ERSRR 24T
ARJLBIRE » SR EPT - B AR T LRMEEAH > E DI ARFEMBAIEMN
B R o B A REFER Ay G Ak A TR TR RE A 0 R e



A e R o #2T2 > TechnoDJ] 89 IG R FB L — S ABRREHFZMY
FEAMEER -

MHE BT (2012) £ ABARAE & 47 F 32 %) > Techno WML » SR T4 R AR
B LR BN E R A FAH G T E > B8 > Techno A& -FREIMEF
Lo D] EARFEE TATH, RAGRY > mARG—BHE—we
3|44 o A A Reynolds (2013) 45 &423] > 4454 > DI # dIui Ay
oI R A E R AN B R CER R T EULZ MWL E - REFH
Z M~ X Mo Efie st s — 2540 ETRROHE (B 273)

HEE (2012) 423
BRI SRR AT FEEikes 2 1% - 228 FF - mEEM  DISEER AR
A EREH TSR BEER (H 143)

EBREAZHFoEIREE T Techno XL P HH T LK G EHR > MARAEAY
B Rk Gtr o EHEANMHRFRTRLL DI P LR LHEF N\ FEEH
FREHA 0 AEE—RKIE 18 RIFAER KA TAE © 4b3 o

AR E B LY S EUBCEIRAY R SLERE R H C =R e R
BUABEL - FEFAL -

B AT BAEF AR TR 248 (R3) -

BAEMMETE ST SA 2B - e Hai 1 - EE5—BHENS
—H > IRFEE CHVERS - BE ZERER G > 24 2 EEFRY DI,
D] —EZENESEH -

BohEEMREE (2012) AR45 ey > TechnoDJ & "2 & & ewyefr] 2 r] >
FTRAGEE | (B 143) MM ESMOIEHAL SRYNT LY RIES
A —ABF I o B EE o 48 ARARR B A IR B B ELA| VE o B B F 4 - Meyer (1999)
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438 % > Techno 5 FEARAZL DI AR MG HFHAHEA > MALNAF LK
AT RO R R o EH BN IEFIR Takt130 (R4) - £ H AR K
oo R 2018 B8 E T 5 445 0 Aadkey DI 53R B M4k « K& F ek
BB 0 kbt WL E kAR RAE R B R

AR > B itz —iHy DI > F_E7SHREF2] /RIS - ARRReE - PR/ BE T
{EEEAIERFIREIRRS » IR R PAE R IRAYIRF ] > BRI T — (/N -
STEHY > PO S —E/NHESE > FHTREF - BotieeiEnRE
FESEE Bl b PO B R > 26— E B E S &%
TR AT UG T MR T T Ef&— B0 KRR & -
BRI A EE AR B o — R BRI (HIk
IEE B > EHBAGR IR EETHY - SRR &R _EAYRE
T BT E—(EER - SRS RE (R4) -

Wi & A —18 D) kbia LR —AKRE

BAAEANEH RS (8 " SRR SRR set HYIRHEE - FRALE
REEAS —(Hi S - £ —RIE R SERAR T - A —(EFdl > BT
AUREIR ~ T (=) MISER - P fEE U —LE acid sound
tribal JEERFE - SEHEY - £ - FeEE 2 S A S RATIRE -
TR BPMOA RIS - PARPRIAVIER  FRR 1y ZIAH 54
W FTIEAIKAIAE (R4) -

iZ "¢ JE# Reynolds (2013) 324 > — A4k DI gL —EHLF A 515
FhoF) —BF BT o B8 D) M T ARERAT | 0 DI B4 T E R

—BAE$h  — AR HEF R R B R&E -

EAE o JE Takt130 $2E8 2 N AL 3| F A DI W A &, -
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BAORZESIIRE - AR IZE Techno 5 HHY DI > HAlE -
TER#EE > BENREEAE Techno 5  FATERBIAZE—E DI
BARKME—(EFEEY - (R4)

FRENAL B P IRE] AW B| AR ZIZ 0 #3 Berghain 33 H — AWM
Berghain 7k - MIREHW AR HAIRATERNEEZ 4 F

SRFRBH AR AT DURER H CEZ B E 24 p AR - SEARARE - Al
BERESRKEMEREZELBE - £ set AIEZ TR BRERS
REZN - I ERAEL/ERREEEE - B R/h—(E DI JREEIKAY
{8 NSRRI AZEAER - (R3)

W ERT IR DI 4o B TAR SR AE T —BREER - F DI B
EAB AR ERAE T LN BRGARTEARFHE R > B RBR X G HE
D] M EABE LI T4 o £ Z BT Ao TR ABFO RS € 348 JE 30 3A
b AP oy 3 4% AR E 35 - Bk DI BT REEZH K —adE > MA
£l — B FINEL  RELE ERAR B 6915 S fF R o
£ =8 -~ Techno BIXEZEM 54

— ~ Techno RJEVE%A R H 2
B JE XAt Techno & 4435 F P ey Fiefofd B BB T 2RI b RENE
R ER2 & F M o AE A4 F4E Bunker, Berghain, Tresor 1 4 %] F

(—) Boros Bunker

AEERRALATT » HIERMKFGECHT Bunker » HEZEZHEBER. . K
T BTG ATIRE... (R2)

JE &7 s Mitte#9 Bunker » B A 6932 38 & a9iF1E B 1943 5F 0 /E A PR E
R, 04 7 4F $ BE 2k o Gehrke, & Casper, (2009) #5 i1 > #a#héh— 214 > AEH 7 4
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ERRAE AL 0 3 B A 1990F KA1 B gabba, Techno a8 4F X (fetish) &y Ik ¥ -
£19924 » B Werner VollertsATechno MRIL&JE * & % " thebunker | ° AL EHFA

KR EA AR ¥E Denk & Thiilen( 2014 )32 & Bunker % 4& Z %2 [ 5 F 5 %8 4% ( hardcore )
B9 RJE | o VE AR JE B HA 69 W3R 22 ] T % F electronic beats & F & #-F# R 34 - £

sk 3R 2| Bunker A A £ AR oS Bl 2L e kAR £ | o The bunker

W BUR 3R BB B2 4% 0 20034-4% Boros B F > 3t = A K IR T A AR ©

% &AF ATechno RJE G FAE » & AT LA AT MUBRIR QBB 535 - BUREZ

SR ERE > LBARF AR LBAEETE BB T c EHA2022F
— B %3# 7 Boros Bunker * it %45 T W 3Rag 4K o

+

[ 4- 2 Boros Bunker 48N & & [ 4- 3 Boros Bunker4g M & &
(B R KRR EFib4%) (B R KRR EFb4%)

* https://www.electronicbeats.net/the-feed/this-video-takes-you-inside-90s-berlins-notoriously-wild-
bunker-techno-club/
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[84-7 Boros Bunker #M#R, [ 4-8 Boros Bunker 7}
(B R KRR EHbH%) (B R KRR EF6#)

(=) Berghain

Biehl& Lehn (2016 ) 45 i > Berghain »&#7 & ¢ ¥ & 4 2045 T M w7 L3R
E4% 215 7% & (Friedrichshain ) v 838 + % i (Kreuzberg) % F > Berghain # ik
1% 4 ° Berghain 4 21 % > MK E M R AEZ R K > B B4 LM Techno &
#k 2 #%35 (Collin, 2018 ) ° Norbert Thormann #= Michael Teufele, & Ostgut B B
#% > 7 2004 F£| 3 7 Berghain ° & B Norbert Thormann #= Michael Teufele, &
Ostgut ### Snax k¥ > £UEE A Eehik¥ > F 4484 % hardcore Techno, it
PAJRAE ~ BRI Z % o Berghain 3£ 4F 2 sbAg 490 25 R & A & 84 B M IR Z 89 Snax
8 o A L8 A @7 £+ lab.oratory®

F 548 2022 4 F &\ Berghain *
Berghain S E# EGUCE - RPRNIIS R > FRREAVKIEHE > W8 NER R

ARHTIRECE » eI RAEHGREE S 22 MR - A % (E i S B
ARGV RSVIR IR (REFAITEM 1 anlk - B EE BN ZE GRS

* http://lab-oratory.de/events/75

53



FERESETEERY AN BT - B4 R ARVIESESS > FERHE A% N Er
- (fEHHE HEE 2022.12.30)

JRTR RS » BIfEAE ASCHRIR M » RFITET - WER » SHAEEKE
ZE SRR T BARERLR - TRBAVEELR - = PU(E A\ —RETERIFT#E 2 sk
TG EVEIEETE - HIpT 2R, HEEY - AEAY - (FHEHEH
5 2022.12.30)

4o &4 04 W 25 B 3574 A > Berghain 89 P33R %2 ] &R 4 A3k © Berghain M &
BEERMKELFE BT THSWEMEEMEFEETETE - AR
T A8 K RAE e FBh ) RACAR 0 23 AR R @ A A B89 5UE - Biehl& Lehn

(2016 ) 3% A& Berghain &) # £ L% TR &AM » HE L HR AR
Ermoglichungsarchitektur (3% X @ architecture of enabling ) & #k#42& & 4
FlFa M & - #2 5 X > Berghain 893kt #3& T Bt SUE 7 @ EEA
RENIFYREAZED LA F ol T 2R FBE > BH BN EIEABRIF LS
WE o A B A F R EER BN RE A R R BB X R -

€5t a2

SEREERIHI 1R HEIRA N HEE CAERE  BEEE KSR
7 o EEERCEE Techno, HIHELRRFEAELACAE] 50 (EA - ALHEZAE
W 2R A LIRS AR T - B s TR A SRS B BIE RIS
& LEZBE R T EILEREFAAY Panorama Bar (i 5 H ¥ H &
2022.12.30)
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4- 9 Berghain #M#,
(B R RR: #E4H4)

(=) Tresor
1991 4 » Hegemann Fu e 89 685 A AL 553587 69 1RJE 326 A% 2R 45 BLIR 48
BRNGGEE % 3 A SRR 69 3 F & R o 33 R TR B A A& & Tresor
EE A4 E (Sicko,2010) > Hockenos (2017 ) % Tresor 2 " & #a4k & Bu by F 44
R RJE stAee X 43 (p.226)

B ERE S ST A RHMRE 5 B A i Kopenicker Strasse ) Hegemann
FOfAY A B FES R T E0V MR 1 T8 - B ARG AIE
LIHTRE S < BEE N TETRHV KRS FIBABHY (REgAE - FEIRAHY - B
fr2EFR Ry HEE (Hockenos, 2017, p. 226) -

EHf BEAEN AR £ T Tresor

Tresor GAEEE » AISZREE > ST T MK FRABHICRERAE
FIER A S35 - 2186 Z AT AR RIRRAVER - ARk
FEEHYZRS - BB R REHE - 0% TP G ery B2 SEnfEa
FRHIHITEREE > BER SRRSO EEVNEH - A —RH 5
LAEHEET - ARPUE LSS T 0 IR —(E2EHUE DI S
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FERVIRIEECIC - ARG SRR > EAURRIRAVEEE - (FEEEH
56 2023.1.19)

B 4- 10 Tresor B 4- 11 Tresor
(B R KRR EFib4%) (B R KRR EFb4%E)

FABFT8) Of Other Spaces ¥ %A T B H 2RI & HM  RIFEATeEEE
BRI EEFRMEAKRTZPOA G RIS TR —EEHR BT 2
KA FLE—EAd E—AFHEEGRE - s BN R R LR — @
72 Pl B ST LARE B v B gL o) B 3 o fEt e B B R E e R AP — B R
YUBRANERE  TEMBECHNER AR TRBCHZH AR
(Foucault, 1967) © #4#k Techno R/ Mt : EAH—EEEEM > KA
B AR IT AR TR BRI R G AT —HAd AR AE - 8%
RARE FREBFETORG  RE ARG TR -

A b A8k Techno RJE AR TR FAEA R LT 2R > TR EATRE » I
REFPIAH 9 BAG R R 3Ty - BB TR R R > HABA S BB ER 5| B R I2 Y
HGEEEAEHE BEEHART T EREICINHG > RA S Hief GoF
MEET o SR EATIE > B Techno F 4357 % 7 69 R JE XAL KR » R H7E %
42649 A & ° Berghain ~ Tresor #v Bunker =B &JE &4 ©ME BT T R E 2/
K AR ARN BT AECHEE TRRAE BT T BRI 692 - B8
1§ # —18 Techno RJEBF > #REITAH T IR RENZR THERA S
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RIS K o BFRI A AR 7 XAF A BEE W > A5 BRI fa @ 728 1 2 4h - Berghain S5
BEROREAGE EOBSNEMBRENRRVELERE RE T E LR
FAEEERMAARENRA T EZHERBEBE ARG ZRE L > LAE T —1E
B H E 3RS o Tresor & nr it — R B 69T > BIRE A E T 5 469 L8835
P o 5 H3k 7% 09 — 305 0 $2A84K Techno 35 % B v4a bl - @@ 452 ~ b
ExhERErasEEREE0 RESKERFIRBAEGTHRT UL -
=~ 5B : 2 Kraftwerk % |

Anderson (2009) R R A B X —HEBMBEN > AAELE L Riv B2+
CAE R A A E BRI T AR A EH o MMk Techno 35 & S H 55 45 64 S B Fo 8 A
VE ARG R RIG IR T A A o BAFRE B R TL MR A Techno 35 % 89—
1B & F 48 A% 3R 40 BB Ao DI AE R JR 2 69 Balr A e P 698 5B 3% & Be o 3r w383k
foldn » — LR JEAE B BRI H ~ I H KA LED BREA R A2 — B8 FEFo 5 R
IR TRAALE AR ALY RA - HFF - — R PR - A
EEMX -FH -BR -REEEH  URELF ZeE - | (Edensor, 2014, p.333)
Bt RE R AR —EFAGGENS > AFMEA RS FHR TR 24
Wgl A E SR o APRMBEYF > Techno FHEG R P REFTHEEARAR
RABNG LM FHEABARLB— T T O REBTAA T BRI
MR ERR B EAFREARRE T LG IaF0 8 & o

%5 5916975 BB Kraftwerk, £ Techno 35 % ¥4 % £ 2B £ b4
% — E 9 Atonal Festival £ 1982 304 4 » B4T7 + F L 6y /N AR E 22 [ S036°
Je & B AN B8 o 2 1% 18 4% £ Kraftwerk © Stahl (2014) 35 & X9 A Hegemann 4§
Al B R RA TR MR FRAZEINEEATHEEMER S
#4722 fi} o % 4 » Hockenos (2017 ) #5 % Dimitri Hegemann A7 % ##89 Atonal 5§ %%
HihTERETELZMLS, (H 186)
# 8 X100 £ RA X EFH A @ -

* 3T 4 R, https://djmag.com/features/berlin-atonal-festival-fuelling-electronic-avant-garde
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4-4X100 Z&HE @
(B A &R $AE A 4935 )

Febk Atonal fREE=2E AR X100——{EEHHY—2MEETH > Bl lannis
Xenakis (1922-1997) #Yig SR EAE IR AL, . AE S (&R 5IHTER H # -
e FmEEEFANEHE  MEFRE T %
(electroacoustic music ) ~ ZEES NI ZEMIE R BN & 5 —Eh i Jod

T RHFE T (ZEFEREEET) -

v

R

%5 4 X F+ = A Ar4E Kraftwerk *

Kraftwerk H 52 MR Berghain HERIENT » Sz 4w 2%
PARYZE [ 58 2 AT DA ZEE AR « HA R A IRy 2— I B A artist
Dreamcrusher » £ fif — 355 K Z & 8 B L F NE R H - 50
Dreamcrusher {EFf35; HIFEME " MM EFRAY queer ; - i E—# - R
T 2R TEE 30 - —kEHE 0 =T o BB HEELIEOE
IS 2R HIE R T S FERLR TR ISR B BN « Ay nE R R (LT
T TR - M ARG SR BRI T SR AR > KR A EEE SR
PR O SR - JQBRAYIR T ~ R g R IEE - N E R AR SR -
AEGER N ZIRETAR - EA R AR RV SR A - H2 R a8
o o (ffE HEF 2022.12.18)

“https://ra.co/events/1598427?fbclid=IwAR3BeTnLvQQwY 8 CHfv65u4WtQg WHRVKI6ON4wWj24yQ

R1CsKZGaWZ2x9nUIM
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BEH S EE T > 2022 5+ — A 49 Atonal Festival F 448 » R L H Ak
Techno &JEZHE » BB L ALFFHY o FEE T £FNIEN -

Kraftwerk Z5ithJFACE —(E%EM > BEIATLUEG LT AREH - @5
HEBETRARNS - BHViRRER BT ERERESE ] &
FOCaRET B SRRV AC A B D — B R Y 5UE (T B HEF H B
2022.12.18) -

B 4-12 Atonal X100 7& &) 335 [ 4-13 Kraftwerk Atonal X100 & )35,
%

Endensor (2015) 3] Bohme AiiR A &) > EFEANERARKREZHNE
B BARVER o % 4h > do Edensor #AREFE ARG EARAAGNGEME  BET > 4k
#93F % Techno RJE A T ¥ EATH » Rt LA & B FRAMFOMER » B AR
BAE BRI FofAAE Y RO ~ A RAR ] £ R 09383t L& & — H 1 T 444K Techno
35 % 0948 45 5L B ° Schofield, & Rellensmann (2015) #5 i * a4k sbFE R & Apu T8 ~
AaAE ey SUE L &I Disco F 43 % —FlLb#kay - T 2 > Techno &RJE R E %L
TR ER-BERRGERB R > BEEHFG B ERER - RIMET
AR AR > fE GeBE ~ K ARAR D BB E 0 AAAk Techno H 45 7 E# BN L RB e A
B R~ B AR
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R AN X2

REE A £ 59 A 27781 Techno RJE MR K AP SLIERZ M & o

JE#RE (carnivalsque) —FARM T F % & SR JE 2/ - ©4k4 (Bakhtin) #9
PRSP A IEREREA TR ERME AN EE B ERY LR E -
Hetherington (2000 ) 45 & J£ 8L 81 # # & $LAR AT 2 9 4R X AEAE 7T LAB 42 — e
EBEEX T BEREBRPRBTARYSMENF A —EERRE B E
Bl S8BT L ERM > QS XESROENER -~ T8 UARBRME - RIE
Hetherington(2000 ) &945 & » & 44 83 4F & — & X Ab & il > F SLEAEIAL G A 30A8 B
WBBBETIEFRATA RET —HUBETFTROT X - RIBEHENIER 2
3G 8 (grotesque) X & " RT ey F 8 | £ —EFEEH Bk EFeyidiz
BB R % R R SUMRSE R (Lachmann, Eshelman, and Davis, 1988) -«
Rk HATRERGELFBEEY B - FREBZRYAK > TROGT
B DR BAMER o RAVETIAIEARG E AL G B RELR -

— B HA Y SRR T R

BAIALTEEAL N 2 BRI - —ERRETIRE - AR

TR R LRSS - FEEIRTT R T —(E ERAVIRE - IETHY S
iEHAA 50 BRERMRE » 2 250 %4 DI FEHEAE AR T EcE
{3} House #1 Techno- 2715 —KRHYFITE T H RIS EAE S EE
HHVRER RS - B ORI U= AE vl B 3 e FUB & YA
FEFRES - HHERE - ZHE RN BRI RS MR 2
I H A 2 BRI - DUR A T sl ) Bk e
o HPEEEHEIRRE - BOUBNERFRS TN -

BRTRAMREEFHREER  BENEDREHRBORRE > UAXF R -

* Berlin Love Parade (local-life.com )
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Berghain ABFIZEIASE - KRRV ~ FTHE BT TIRZ L
& o WAL IR NER Z A 2B BRI ALK
2 TG REE T — R HEFENE 2R SO IRARZE - (R9)

PR RZEFER ORI B T RV ZBRES - SBF%T
EERAVSES » AJRE R T — RS - AR ANGE AL fetish/ BDSM

MR ARY) ~ B R ~ FUBARES - (GHE HE 2022.12.30)

BB R T 54 gegen EE A @Y > AAIKE E ka8

4- 14 gegen B H RE 2RO
(B k&R : Instagram )

RIEHIFREE S — R0 CAC T 1 R JHEEE - i Rsse
AN > A2 AR e tR - e — (s GaRER

B2 HREFHIRZ 2] > B HFIEE MR IES ... TR > 3
INEERUGRIN A2 > So— (B I R T TEEIRAE S BterE » T—E
AAEVDEE ESe e AR EISE > (HAME) D3 IE E i DATEE]/NEIHY house &
4 WRKEZ AT Techno 1 FEF|—(EZ A — L EHEIET
Wb FelEsh SEAAME IS - 1 > B/ DRRFIFTAIE. ... AR TEA

¥ https://gegenberlin.com/Vice-Intimate-Photos-From-Techno-Parties-in-2000s-Berlin

0 https://www.instagram.com/gegenberlin/
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B 4EIE AT S S A (B Gt A B 5 R G s B -
EHAGET > BAVITA R - BOE A ) EEAH e LY
SEHEN ARV H A > BHTE R B D53 5w - T —dL A > — 55
— L BEIREREY) o ARSI ZAERBIRAS B R AR
NEE - (BENARGE B H—UARE LR HNAME > BAZ T
— R AR RN B R A BT CERER A
BAER—ERSEEET - EABZMIIHIED T EAGEOKE - (1
H H® HEE 2022.12.10)

FEAFTIR — A/ N8 - SEE S N A — B B EE %P4
o B—IERIEEFNR TR HRNE: - NS THER M MHLE _E S
7 B EEA R E AU E R T - ORI RS A 1
IRy B SRR & > 284 1F Berghain #LEAYEES » 5t 8 1E Berghain I o
(47 E FHEF HEE 2022.12.30)

ER L AT JERKED A H X RSB A B Ao ) Bk ey — FEIRI - EIEEKED
BEREE T > AMTUAEGBEREADT A GREREY TP LREE - Bfd
WAy 0 B ER R A R B B %) A B BB A A B R G M 0y A ) B AR 1R R ALRE
AR A T F i LB ERACBAR - RAVET RIL AR £ R JE E AL
A BB B9AT A 0 £ B AE T AREEL AT AP o L E % - EHAGER
TR MATAE S - BRITAWBE ERsTb TR - £ — %R RBEH
B FERRE - BRBA WRE -

FwE ~ &

Aa#key Techno F &G 7B E A ZERT e - B L a)1BRMm L 4
BT ORI T 1989 FHaMRE G EIRE  IRRRE T B R LA 2R AN E
Techno XAL&YRER £3E o RAGME TAGRT A B &Y - F 5 Famibe) P e
B %6 8 bR & o AR TRIE &) T HIR R R I AT 69 TR R 2 E 6 2 R RAT © 3%
THE > AARRIIERBIAN ASE A SR RROAARAE - &35 KE AR
£ A 77# Techno 5 7% 64 B 3% ; Tekknozid #97k ¥ 3% R A4 MA8 A5,
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Hardwax A K45 6978 R 5] 484K > L B & F4 408 T 484K Techno 4845697
AR SLAE A BRAY IR E A AR TE AL T 0 A S B B9AAHK Techno & 4435 % X B
B B AREM ) RE SUAE 8 T Z 3R K o

HEARFEY  EHE G HBAFER A Techno F 435 7 o) DI #4745 - A A
E#4% DI MAERGHEEERNWAE - A5 AAKBHERITHTE4
ERERFEER 0 BRI GRE 0SSN T R4S © RA Techno
EERIGHNEE o AR AEE T > Mk Techno &R JE 69 % f 343t Ao 1 5 4458
BREREAM RERASFEFARET —BEIANGOERL - EH5KAFERSH T
YRAGAEE2MZRER  RANEHERSBRAN NI EFMHECHES -
WHETEPMATLEERERARTATRENTR, EHFFHRNELPHER
BB AN T — AR B A TR KR EOTEREL L PES
TREYITH A PR L EFEXIERBEB - Techno R/ EEA T ¥ F
THREEMT R BB RO AE > RIE 0GB Fe ket DA IR
EREROB SRR - REEE - AR RENERGERTEAFHRNEH
EAMBhAEFIRFA R — LR AR A REBEOTE A Sufoth B2
HRERER > BRA—H2FNROTLER -

R o #a#k Techno F 4357 A B =T FoixXLBR L TamHdutids
@I BAALRR - Bt £ T —FF > FHHRAIKMA Techno & 4§35 %
Y ey E & 0 483 Techno 1F AR 2 R > Bl B4 & & — 5 3k 3y Fo ot
RIEE B % M7 484 Techno & 4435 B L LI - 5 45 3T 48489 Techno &
M FIBR A MO A G EHBET —EEHHRELRLEE RELET
SR ABREEZEB -
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FAF -~ Techno THBRAGZZIEHRARN

A FEOFEGRRIGFHN R RSB R L Mk — B EN T ¥
R R T — e IE E XA F L3507 > TG R A T Techno & 435 % 694 R
Moo M o SEIT PR E R IR R0~ Ty kR Eibey > B3| T —skdk
A~ B S RLH e RAEHI 09 AL @ BERE o A ML R F L A4 - £t
F o EH MM Techno F 4435 7 R E AT S4B EIRL 2T » T2 Techno B
EHBGBA TR TLERE ? 5 £ F — B HIZ Techno F 4355 715 A5 £8k
ZERBMREG R LI BE XA MANTTRBES TR - £F 8 0 EHxHA
EARO MG EERRETRET R SHBRAERFRZEETN F=0H
Berghain A1) » 54 AR E A BB GBI FAF A bk BRI E A BI AL HF
m AR BRI R Ee A BRI ELABLARZEE - KL EFAH
WS EX R EEMNTMA IR > EUN B A © § &5 484k Techno F
BT Z AL,

£ —8 ~ Techno T £57/EA T LB AZ B

A% Nye (2013) > a4k B 2000 R A& 4 Techno Z 3% (Technocity) 49 E
MEGAEFSRE - 5RALEMAE 90 FK 89 Techno XMLE S > B RHZE L&
FHABEFTRI T REHF - LR Techno § 44w 1 JE L £ &5k He
i EAAARE Hodo B I SO AR AR A8 % 94840 0 AR #H Ak 89 Techno &
S FBERUERBET ERZFM - BB WG R ARTARZMSHEELBE
H BT AL T A AR By 357 F Ao AR 38 893X & (Stahl, 2014; Florida, 2005) ° #%
Z 0 AT RIE Techno F 435 F B AR T GBLA 5 7 H% MR > Techno =&
AT R OAREZ — 0 AR A — R RS E R  Techno city 3 784k 69 387 22 4L
ARG A — AR R EIL B9 IR B By o AAMREY Techno 35 % &5 7 R B R &by
HEAMRBEERT  EFHETNOHGRET  ZHYREFZ L DI
BAIRZ 4 Techno T4 F RAM L > MR TRARE - BAE L& B 6 -

Techno 4572 @%
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Connell & Gibson (2003) #5 i » AR AW 4B T 46 HAEREARGE
HAv A AL AL R F G AR EACH TAE o fldo 0 A E A E
7o g F 150 ALB.. . RARAERI TRE—BENSEYL > WAL €
CE WA —BIREZ AR FES o 5 4h > Perry (2019) 35 iH > £ 49 A /700 %
5 Fu 48 4% % Jiirgen Laarmann 23] » T B EH R T RTOR T LERTER
Bk TR AR — IR EUA R AT EMY , (B 571 #%
T MR FHABTAHBEIER BB RB AR ATEIL - HER
F AR > Techno B ABHA RAB S0 B 47 F A £ £1buy st g -

B 4h » Felix Denk 42353k P32 %] » $LoA 489 Techno &JE 4R A 14 T % R A B
e 2 R B4 o {2 & 54w 2002 4B F 89 Techno 7&JE Watergate iR 2 > L —1E
AR RS R R E M B EREL R Techno HEARE » K o i3
HAERE R AR LSS Bd Rk d bR Ty 4 - #22 » #44k Techno
THGRGERBARGESAEFGNYE > R RAREE T3, R T
fo —fBR XA ih % AR - EHX R FRRNEFARYPORE

AIERIH MRIEEZEURE 1% - EE R SIERIEEH - R
JEFSRIBARA - JAEAG - AR L BRI RS AR — kY
P - (RD)

MR E~g R T 5 ERE S D Ror— M Techno 35 7 8938 4
Fhh BEAENMMREA R TRRE g

HATE 2001 EFALG - FA LEIFEA —RIFHE R G REE AR NS -
MIEA EEERSEA TR > Sikaan > SUEHE - SRR E
WG - R — S E R SR IR S E RS B BUa R » I
TR BRI —ER A [F A 2 S SRR I & g DAREBUA ~ 17D
9> DAEOREEE -

WHR o ARG A& B E Bau NVO JE4&
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HAPIEE A SRR Y ~ PSR — A > (HEECABLEOR i - R 2
BE LR DLRF 8. B R 38 0 SO B al AT Ry — (B SRS
Baunutzungsverordnung (BauNVO) E{f)AFMiEE | S EGEEE
SRRIRIEVIR AR » LUSCESEIHER - BIATTE s AR B2 8 i S
{EIEBIAVER » a% AR E B S —(EEH ] S22 G R be s T
SERHY S ERE - INME(RREEIE ~ #E5 - SRRV IREEST -
BEWE B EISRE —(ERRA ORaE - F5(E A] DUE—25 5 B
WIRAE IR ENEEE > (EEEIEL T FEE VARV - R
WG ER BlEE S H S ERE Lo ES T RS E 248
= N AR S - SR RE ST ACHMATF IR - Bl
AU > PIEERR G IR > SR (ES AR - (kA S
MIE &0

F 4% 3% TAER Techno 7&JE 4 Francesco (R5):

Techno &%) E MM AERY—E57 - 1248 Techno &) E WG EIHYEE > EL
PR A PSR BRI A AR T 88 3w » FT L e B B - 7% 15 2 e Al
BUFETE o (ffE§k 5 B Francesco 55K )

RS ARG 437 % TAE R B = F > #b45 B Techno RJE HLEF 69 2 & 1%
FEFE T #84Kk Techno &RJE Z 34 © R ARGy R UALE BF £ SLBUFG1F > AR
By B E 7T AE o 32K 0 Techno B AR FAR & 69U & - R AT U hy —
Moo EEHLRAEME  EREEREHEN AR RBR LS £
BTATE B - AR RJE A& EAA S o A5 B IL E B4 B RJEIES) R XL &
¥ OHNREOGETERS DEEBEHLEE XLBEE - REMVLEEA
LA B R m e PR L R E XAL R E & ¥1b ? Felix Denk 35 3% #7422
Techno #9F %M A G RIFAA KRG EE > 2 —ERABEY AR AZHLLA
/3] (booking agency ) &) #H#H -
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TAKT130is a South Korean DJ and co-founder of
the label based in
Berlin.

She is recognisable through her bass-driven yet
oftentimes melodic sound, seeking to convey the
tumultuous flow of emotions and inner stories and
I invites her listeners to discover aspects of their
subconscious feelings through her music.

TAKT130 RO

B 5- 1 Takt130 £ ALBELE B2 L ey /48
(B kR &RIR : #EA Instgram *)

53 B ATE M Techno 355 9 DJ Takt 130 A — A5 F > ke3P
B2 AR TENZBLBRTE A DI ZHRE - KRG HNE TR U
AR GATH) Techno 5 7 WA K ¥ & ¥&HBO 2K 3F » b F 4 b A
SAL B3 > BB AT 7B s e — A2 R e IR A fe & K - BB Ak
895 4435 % R AR E B ARIR - Smith (2009) 45 - BARABAEE KD
Techno 7~ &bty R 2h 3 £4 > Techno R A HIEER LY 2 ¥ > BRI FR AR
By F AT S o RIFMERRIE X G E T B

£ 2017 > IREHREE R A T 14.8 (BEIOTHI NS - EAFIHE
A TSRAYEE R - LA TR - A 9000 AFERESFIELE - 2017 4
MR ESEE Ry 1L.e8 [BEBUT (H26) -

ARG &1 2019 FeRETUE L » AT 2B eyt mFEMBRE
BAE P ERSH -

" https://www.instagram.com/whattimeislovebooking/

“ https://www.clubcommission.de/clubkultur-studie/
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GLUB TOURISM

Over one third of surveyed visitors to Berlin come here
because of the city's club culture.

)

What was the reason for your Berlin visit? Reasons for club-
outside

Attending a particular party/
event/club

Attending another cultural

Visiting family/ event/facility

acquaintances/friends

Bl 5-2 8k BF MR B E 4 E
(BRRR:ARRENGTES EH)

Techno F 48R k2 EMH

Fadk. . S E T T IR IR G, .. FEEE SR EE R T Techno » 3
HrpksE... (R8)

TERSTARMRAIAT o] DU B I SDe B B — > 4738 | FE e LA/ Bhmiss =R
RAETAS | (RI)

7 RS Fv RO 9 #35 ¥ » 7T LA H 444k Techno & 4435 5 7 6 iy K45 & 1 A8k
ST R S 6 B A8 P14 4 A8 0y Jk # e 38 °F JE Schofield #o Rellensmann(2015)
FRts ey TERENBA A RIE XL LI S0 AMKITE TEHSORARE
BEr - MR ARETEHO R R — R LB E T ERERE 2 B2/
¥ E FAGH Techno BAE F RT RERG A & - B MRESK — I BEERAZAR
% X T EACR LA Bt ZRAE T £ % 692 R (Bader & Scharenberg,
2013) - #HT X MMEMARETEME AL 1989 FH—ZORE > kKA T — 18
F T EALugm T 0 B AMARE A BAe AL A AR T 2R o sboh o ARIEA BN
R BB e L SEEE R E T RE e S (Collin, 2018) -



F b > 484k Techno F 4435 & 245 &2 T LA = J& Urry (2002) FRi2 R by » &
AR AR EALE RGBS LA T mILFE R 0 84k Techno & 4235 % 1F
AFEOZN DR THIE 2B e T RIFHMOE LR A4 RUEBR
o REMAB AR RABRERAY TILFF | 092 — o« RULBHH
REE WAL E R UL R BRA LS S E L2t
oo ARG 0 AT IEAE R B AR AR E 28 F1 K 35 (niche market) (Bader &
Scharenberg, 2013 ) A4k e) R JE XALEREC A LT P A H 4R
# 2 — o #atk#) Techno WK ¥AE A — B8Rk b XALRE B - L BIABRM S R B F
BR oo MBI RE 7 > TERBREL - DI FLRRE > R G E
Ao XALTE B ZR A% A T A8k Techno K% ¥ &4 £ & T F -

FRBATUREFA RO TE FTEBMGHRT RARI BRI
B LR R A GBI NG A TR AR TR MIRA 6 R
( Gibson, Connell, 2005 ) & #&%Fr T AR S » BB L §HER X SHEA
WAL ke A LR BRRIEFAMMIRT I EZ EEM > F Ay
M B IR 2 48 36 5 BAA AR B F R A X RE B BT JE -

1. #AARE H# % B visit Berlin
VisitBerlin 89483k E £ X B A A MO K F B X2 18 >F >R A E
Je TAARRE | B LR BT

FMREVIR (EBLE T B BRI RYEZR
FEVPRAVIR 5 35 55 2 (R = P Y - MR I 5 PR S L5 9 i i 1 R S i A
## o Risen from Ruins J& Tresor &5 FHY—5& EP FY445 » Tresor &
JEREMMIS EIR % E R E HABEN RS EL Y — « TFHENTFSR
JESROEOHR T - HE S FRAERE - 16 LL Berghain FIYMEAFA
EAFERR MR ~ KitKat (YFREEFEMEE TG EREFIE—F E
ARG AR BEHILE ([ Techno HLEEHEIAYERR - A ARLAH 58,000 1K
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JEEE) - ATRZEEERE © i Techno M FHEEF B FIEE R T LE - FHE
A TRIEIIIR - FOPRAIR SRR B 4 LSRR KR - 158
HEEE ~ LGBTQHEJESUAMIVETH FERTIRES o 15 BEI i1 N -
HERFEEE - LM | (ZFFEAEREY) (I2%FH s-
3)

P EE AR B ) RE S A AR E > T4 A (B 5-4) ° 4 Berghain i & 4 5,
B pR & -

"3 #5897 JE > Berghain, #v Panorama Bar, &% |

AR Tresor 9B X A4 T (B 5-5) :

P EIMER B Tresor iEf#f Techno FE UL ANIFE -
G AR Techno 18 )5 DAL T2 RS il Ryt 2 BRI I BT R 5
MHH95%E S —Marusha 1 Paul van Dyk 25 DJ 7£32#EBH4G T P EE
EAENE - BEEETIVAEAGRUER S N ERE—HEEZTHY Tresor» T
S BFHEEURAITE - Tresor i REEFH KT —RZEBE H EA TR T
» 2007 FHRE R —ERTENERL o sZSPTIRIAHY TER I E S B R N
BURYR ARG ES - MEACE DR BT BRI - S R R EwE
AIFEPR 2Bk EE o] LB SRR Tresor RJIEHTAFT « B2 HIEX
LRSI —Esy - (EEFEEESR)

ERE A LR > B R — BAAMARUE T R M Techno & #42 Ry B H o4
% FH Techno 49 TR ME > BARK Techno &R JE & ¥ ¥ 3k SXAL & 1 F 89 1%
Fl o Tresor &9/ % B #4583 © " % — 7k Tresor #4789 EP j A & 4 Tresor 49 B &
E(BS55) » tAXNRIAERE ¥ THE2 Tresor P ~ T RE XML ZMNR T
e —3R 45, ° AR "FJE Gibson, Connell, (2005) 45 # " & 430 & —# bk
W CHRAMHREFEARE AR EE R AT MR- (R 15)

43 https://www.visitberlin.de/en/clubs-berlin
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M2 wHRE

o E LI ABARE
ATHEASTE

Sy

k¥ A, o £ Visit Berlin 742

FRRAT AR BAR I SUALE R o F -
PAE R IR ARSI — A SRS XL TR mB Rk F A I
FRB G R 8 XA o & k%

#4255 B % o Gibson &Connell (2005) 32 2 & 4440 ¢ Y1 i &
CBARAH RN REREE > AL EE > MFF T RE

Tresor &) ] — B4 & b » 3R AL B 5 Bh 4 fo b

% X i@ 89 Berlin Welcome Card ( B 5-6)

8,35 Techno & %3k %% » AiREE ) —

o

Home » Events » Drinking & Nightlife : Clubs

Berlin's clubs set the beat of the city

Berlin's club scene is legendary - the history of Berlin's lubs closely linked to the history of the city.
Risen from Ruins is the name of one of the first EPs of the Tresor club, one of many locations that

eedom after the fall of the Wall. Many of the clubs of that time have
e is alive and celebrates the reputation of the techno capital with
long lines outside the daor of Berghain, revealing outfits at KitKat and nights that last from Friday
t until Monday morning, With around 58,000 club events a year, there's plenty to choose from:
from techno & electra to hip-hop & soul, to pop and indie fock, Berfin's clubs play MuSIC o suit every
taste. Party in beach bars. LGBTQ+ clubs or above the rooftops of Berlin. The city never sleeps - but

the residents do. Please be considerate!

VISITBERLIN } Sightseeing Events Hotels & Travel deals Tickets & tours Biog O search

5-3MHREE FHH
(B R &R : #8580 B Visit Berlin & 49)

Electro

Berghain & Panorama Bar

GOING OUT AT THE HOLZMARKT > CLUBS IN BERLIN > BERLIN FOR ADULTS

Use public transport freely and
getto all the sights with the
Berlin Welcome Card.

Berlin
Car]

'Welcome]

Show me how to save money

The "best club in the world", in, and the F bar, are Y.

The "best club in the world", in, and the bar, are legendary.

5- 4 Berghain #& Visit Berlin B #% 2 3,
(B K &R * Visit Berlin & 484)

44 https://www.visitberlin.de/en/berghain-panorama-bar
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Tresor

A “must” for all ravers.

GOING OUT AT THE HOLZMARKT > CLUBS IN BERLIN > INDUSTRIAL ARCHITECTURE

There's hardly been another club that's had such a big impact on the techno scene as the Tresor. The
most famous techno club in the world with its industrial flair has been the stage for appearances by
many internationally acclaimed artists — DJ's such as Marusha and Paul van Dyk began their career
here. The fair door policy operated here allows everybody to get a glimpse of the inside of the
legendary Tresor and take part in raves that last for days.

Originally housed in the vault of an empty department stores' on Leipziger Strae, the club moved to a
former cogeneration plantin 2007. The raw industrial charm of the premises makes a visit a typical
Berlin experience. The club is often used for immersive art exhibitions and performances.

The door of the original Tresor Club can be seen today in the Berlin Global exhibition at the Humboldt
Forum. After all, club culture is part of Berlin's identity.

5- 5 Tresor 4= Visit Berlin B 49 23,
(B R R - #EEA Visit Berlin & 49)

VISITBERLIN } Sightseeing Events avel doals Tickets & tours
h e
et

Tl'esor Berlink

Card)
A “must” for all ravers. N

Bor
Show me how to save money

You can save money with the Berlin
Welcome Card
Your benefits with the Berlin Welcome Card:

/ Free Public Transport in Berin
/ Choose from 200 Attractions - Savings of up to 50%
 Free Map & City Guidebook

SAVE NOW

5- 6 HER @ E Z welcome card
(B R &R - #8488 Visit Berlin & 49)

2. berlin.de
f& berlinde #93 FIRAEBEEE A 2] F R o MIRE F K% 436 berlin.de 3AE1E 3
AR MERE  AXEZEY > Radl 2z XMERJE - (T4LEE 5-7)

B RJE A 3 F A EA 464w Berghain

Berghain & {5 F et ~ B 441 Techno X5 2 — - B ERHVESE
HAE CAE R A S IR BIY B AN EET - (B A EINEN ASGHE - 1
2% SRR PME A E—EIREEE—F B N RiEstEE RN
e RERIB R (EEFHEAEN) - (AJ2%5E 5-8)
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berlin.de M & 3Kk E| 5 & JE > 4£ F R4 clubs in Friedrichshain-Kreuzberg, Berghain

BRWBAL "I L RIE | o LA Sisyphos (B 5-9)

- B AREES T A ER AT I R S AT A BT8R (Friedrichshain )
TRl S # - » — (R SR AR A Y B G A R B A A A A T
E o —TINERG - RNREE T HAM TS RTEEITE H - ERAY
s - AT DR SN RSB © BT b - R Mt g s RIS
EFRZREAY D - AEARAE o] DABES S VB 5 4% - RS 2 4h
Sisyphos ZEHE LA &S ERAVFRE - MEIEE - 1E5ETE - B85
Bl - (EEEEEEEH)

£ berlinde 9B 4L > £y RE T E E1Z TR EMKE (dresscode ) Berghain
#1 Sisyphos % % Techno &J5 > KAMBAME ZBEEM AR EFERLL T
B HERE A TR R o R ERIAT BB EE XL 0 8L berlinde #H7sbay
P 5 -
FHEER
TR LR BOS R AR TE R ENRIEY R 5 55 s M R #4. . AE Berlin.de 48UhHY
WETER T 0 G T USSR BRRR R ERECRR - RE(HEE plus -
FIE(E « B4 b ITASEHERTAENRIE @ & A EZA—E RFHy
Y0 T HANBEIB R o MfE R —RORAl N EEHERIEEREAMEER
FHETDR < BRI R R T SRR SR — AT E] « R IREEAT
BER GRS - TREEIEERE - (EEEREAHEEY)

BAERRLRE LB TAARRE ey B > heEssiaA T EER
$o E AR B LR K - SHEHZEORERBOMERE T4 Techno
XAbey B SRR T AMTH ARG R N E R AR o B EER
ol WwRIHBEFETEE  BAMMBE LT AMIF Z o RHAA— &

45 https://www.berlin.de/clubs-und-party/dresscode/
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"W O LBEBEE R RERMG  BER T EHRE UL EER  BE
FuF R ML BBERNE LR BB AR S 91 e R A 4 0 AL
i o

BERLIN | A |
Berlin.de . —
"2 Politik Ve It Kult T tadtle —_—
Das offizielle Hauptstadtportal olitik und Verwaltung ultur ourismus Stadtleben o;m 8 ot
Startseite > Clubs & Party > Clubguide > Clubs vonA-2Z
Clubs von A bis Z
Die Berliner Clublandschaft verandert sich standig, einen Uberblick Uber alle in der Stadt befindlichen Tanzlokale zu behalten ist daher
selbst fir echte Kenner der Szene schwierig. Eine Auswahl der interessantesten Clubs der Hauptstadt von A bis Z finden Sie auf dieser
Seite.
A
= Aeden in Kreuzberg
= Alte Kantine in Prenzlauer Berg
= . = -
b 7 =
5- 7 berlin.de *A a-z # F R &
= ~ . . 3
xS
(B R &R : berlinde &4
Berghain

Club | Gayfriendly Club

Das Berghain gehért zu den besten und bekanntesten Techno-Clubs der Welt.

Das riesige Geb&ude ist ein inzwischen legendarer Anziehungspunkt fiir feierwiitige Gaste. Wer trotz der harten Turpolitik rein darf, kann
von Samstagabend bis Montagmorgen verweilen, denn so lange hat der vierstockige Club gedffnet.

Dresscode

= Selbstbewusst

Clubs von A -Z

= Die wichtigsten Berliner Clubs im Uberblick

5- 8 Berghain B 41X B3
(B R KRR FAE A 43546)

“ https://www.berlin.de/clubs-und-party/adressen/club/berghain-0d1ab041fbae2cc0a7f45032e931e5d0.html
74



Sisyphos

Club | Open-Air Club

© RN/BerlinOnline

Unweit vom Ostkreuz befindet sich der Club Sisyphos.

Nur wenige Minuten vom 6stlichen Verkehrsknotenpunkt der Stadt und vom friedrichshainer Kiez entfernt ragen hier die Schornsteine
eines historischen Heizkraftwerkes in den Himmel. Sie verspriihen die Atmosphére einer weniger entdeckten Seite der Stadt, die noch
jene Freiheiten bietet, die an anderer Stelle langst verschwunden sind.

Wahrend der Sommersaison kann in einem groen Auenbereich unter freiem Himmel getanzt werden, nachts stromen die Besucher ins
Innere der ehemaligen Hundekuchenfabrik, wo es elektronische Musik in allen ihren Facetten zu horen gibt. Abseits der Tanzflachen bietet
das Sisyphos ein ausgiebiges Show-, Performance- und Kunstprogramm von Akrobatik und Burlesque bis Varieté und Zauberei.

Dresscode

= Casual

5- 9 Sisyphos 4 berlin.de Z Z 3
(B R RIR : HAER B 4@35Y7)

Clubguide

ingen und Ad 1 zu den ir und Berlins, i sortiert nach Bezirk.

Party-L

Clubs nach Bezirk

©W. Briickner

Clubs in Charlottenburg-Wilmersdorf

In der City-West feiert man u.a. mit Blick
Uber die Dacher Berlins, aber auch die
Clubs in den unteren Etagen erméglichen
den Besuchern das Eintauchen ins Berliner
Nachtleben. mehr -

© raumklangbar.club,
Clubs in Friedrichshain-Kreuzberg
Friedrichshain-Kreuzberg bietet neben dem
bekannten Berghain eine ganze Palette an
weiteren Clubs fiir diejenigen, die das
Berliner Nachtleben kennenlernen wollen.
mehr &

©dpa

Clubs in Lichtenberg

Lichtenberg verbindet neben Tradition und
Moderne auch unterschiedlichste
Musikrichtungen. Im Kosmonaut, Sisyphos
Club und Tollhaus gibt es Techno, 80er,
Dance Classics oder Electro auf die Ohren.
mehr >

5- 10 berlin.de & J5 35 &
(B R &R #HR A 49556*8)

" https://www.berlin.de/clubs-und-party/adressen/club/sisyphos-b8b7e207f5ccad69cc4 5c5672eb74ecO.html
* https://www.berlin.de/clubs-und-party/clubguide/
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F_8 - "HFHREFT & Techno AR

#A8#k Techno scene #£ 1980 B9 RXALSTAEZE S WMTBRABR L HF KL TH
# Techno & 435 % & R G /) > Bl 0547 & @ #6948 8 538 T A7 00 B8 64 45 A e 4
M7 B4R B 69 AR B RS  £ > M4k Techno 35 7 ik A 25 B 6y 2 P45 2k
RE > A — BRI R &L BRBAE G E B - Stahl (2014 ) 32 & Tobias Rapp
&) Easy jet. tourism, #2324 > BRI B E Bk E REREME > A T %44
MBI R AE » B4 %4 E k&4 Berghain AR EE I E % 89 Tresor £ % 4%

B R A ERBEATAE ©

BRI > (e~ TR ~ W SF i EE R BT IE 3 B R A Tz A
R RO R g BT L ETE R AR - SUE
0% Tobias Rapp 7ML P FE{1% "Easyjetset” © Lost and Sound:
Berlin, Techno, und der Easyjetset ¥ & gef8 &l Bl i L0y & G iR T8
A B EHRREANS N R ZNRE LY & A G2 BB - 2]
KB - [BBEfEHVEDS ~ AP RE - KBRS - BEEH 1
A B R SERI R SR T B 25 B e o] DAFR (L o S DI B g B e 5]
PESER ~ BT R S5 i S s R SRR N B =B BT
(Hockenos, 2017, H 228)

R R R R ANRE — et ey ARBEKRS KRB AKE—EA
RATAEAGRIKE 09 28 & - Garcia (2006) 7 28 &8 L% & " Techno MAZ | -
#3230 14 Techno WA B E T3 A QIR M T BT ) > M A BBE M
XA ZFPUERARREREER TR AT EREBRAGTHA T A
% o
Z 3 AL Techno Tk # A AT M AT G AR E BB LR ¢

e HA R B - (HEFIRF AR - PF T REME © Techno
BEHNES - EARE R SR E R %] - R T — BN ERY E it A
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B T IR BT DA IEE > P T AT FLUF] Goerlitzer Park - {75 R
TIREZEARZ EERE - (R9)

A—F 2 H VB IRER - R AT TR FE X

Techno HYJR ¥t > 7F Telegram F#|—2)E & & > BtA5 +F LAY

Hardwax EF - &A% A Berghain FHE - BEZATRFIIAE LRy

SORGRE R EERL (East Side Gallery) {HAMIMEY HIY EEZ TR~
(R9)

HAGHEPRBEE T AR DI AYIRSE > A Hardwax §T > Fel B4 E 17—
NEREEBIE > BEAEEFHE T - (R8)

TNAABERPIER Z AR IHL TR - S5/ N E AR AZAE air bnb i FE
RENERCY > FltGH FIREGZ RWEIRE - (R8)

# R8 F2 RO AT AR 04 B 89 £ B & % A0 Techno Jk ¥t > i 4k Techno ¥ 4447,
HBIEAFES - R > HAFTE BERAE M Techno F 4435 % © 13X E £ 1%
B bR E T AR MR — BT B EERY - M REE AR F B ° Garcia

(2006) ### T Techno ¥t FAbfIs RA4F L 7 e XAbfo ik @ B A0y 58 7L H
Mo R AN T ARMA e A G e T EMARA— R S Ak -

FHEEMHNGME  RERERTERMA > REABRLEHET "4 K4
W P AR BB ARRE RN RO AMA— RS F > AEB
2T (R)ALF A B MR o HAVET AR > & 4430 5 #2444k Techno

Fég R A ZERT e B4 0 BIEATAP B —F 8 e K © Techno 154 £

CERESEHAEEEQBRERA R R R BB B

SEom
oy

iy

L

R ZHTEA TR AR - A H EEERE R - 1 H SRR RE
GifEE > HeeitFraE BRI ORE (RY)
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iE—VJEA Korner AR - FRERIRYT LAY AERET Korner {RARMK - FirLA
BAEZ LA FERTER » PR FAT AR RE S E AR RS - Fedg
&AE Korner FEF|—{EfEARAY DI » EEHETRPEEKETA T
WENGEEMMETE - (R8)

E A28 R AL BB A3 % @ ARYE B T o913 M fe 2 4R B R R AR EAT B
ATEERS ) & "iEMey ) AR FEHEETRANEE ¢ F R BE EY
xAbBEER - Bk TEEMH | RRBFZLFHE LORE > MEEIA S0 A
THRE > MR B E B T e AR @ ( Wang 1999, Adams 1984; Bruner 1991;
Duncan 1978; Laxson 1991; Silver 1993) miz @ R\ AZAEETAH a @R R »
IR — R E TAEE o) TETM, - K> EMMK Techno 435 % ¥
EEMARGHANBYE  CEAT §HRxibey £ 7F F X (Bader, Scharenberg,
2013) MacCannell (1976) M Goffmann #iliey) "AT4 | #n T4 4 | BB - &
M BRARREFY "THRE )  HERBENRBRIIR  c TREMRTHAITR
B AT CF RAETESR BE sl B TUARMERA —EKARE L

AREERAE o MEUER S TREBEMRE > TR TWE, 2 e, shEF

(MacCannell, 1976 ) -

4R EATIL 0 AAAREY Techno 7R H MY B A B AIE B FE A T F IR BIRT AT
#A 89 Techno & #A40 RJE AL AT - BRM KO FHLRBERT TRERAH
REH B E A AH L ARG EF T H5 7 T F RKRE B LR E oY
B o Hatigsk Techno AR EEMMERPRALATEZ -BAREELF
KTy 4F e Ao BB & R F b Rk Uit ey B F M o f£484 89 Techno
T8GR Y BAFRELEA L HEE S Techno F 4o &R JE XL BLHEET
HeE KRR THMEERENESHHEZE EX — BARMAFTRALY
BERTH e FERBROEN LEFRK—RAFRRNLE A REFHH
HAbey g o mebdE " RE) ) T BRDTLGSFFPHET —H ML -



=0 BEARBAZ | AFREMEARRBARIILER
B, : LA Berghain A1)

Stahl (2014) #5d » FREERAR AR mA— LK - i
B3l A Trhetoric of the local | R AZFE — 1835 & & 4o BB Fo B F > BRAT 5
I EWA (thelocal) ZEZM -T2 > FRA—FRTAGHE > FHAL
BEGFH G AT BAZEMERZNFER > LA BRI - §5 5%
BRBAREE AT BMEIA LR ARGEEF L ?

FEP Techno FHEEGFANS RURBBDERE > B2 —(AHEREHVRHE -
PRIMEI > RS ] DOEFh3 e » WA F A HE T 25 N HE
SRR ([ R -AI TAT R A A (A A R R \HI AR - A KB
AERIEE o (FEsk B B EOE A &R0

BOCE M AR T OB - B IERMEREEERNEST
AIREIRS [P TSN ) HUMIFALE - M THRAA A Techno 1%
JERE A S SR o (Felix Denk )

e & H3E T AR AR AR Techno 449 R R WA e B 4 @EBRZETH
BATROAETHAE  REKRBEGHEFTXE > Ao HILFER RELBE
EBERBERESUCRRA B AT - BLEBERTHE Techno RE N A6 F
15— B Prdo o EoFJEF Garcia (2016) &9BLE: > fEAAAR > B SL BT B oY R 24 X BR
T gy @ AR E LGSR TR T A a @B E - BALEM
WARR B M IR TER|AAAK © 2 HLMA4K Techno S 435 % - A "T#WAEE | B
F o ARG BT G 6y R B AR R BB B R R 6 B AR M A8 AR 8Y Techno
HRBAE AN E AR E A (Garcia, 2016; McCabe, 2005 ) -

B JE A% & db ok XAt ( Thornton, 1997, B 15) ° & & — 35 M # ok (taste )
BFTF - e (1984) A% AR AR £ (distinction) > A —ETUAAFE
DB THEMAFR LR kAR ERGE R E - Rk TREE LEAR
BB REASRORERRLAIIRNRE - BTZ > %R TUARE
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S B THMEA  EHAR R BHIEREEDRUE B F Dk AL R o

E o WA BATIEMAR Techno 35 5 05 > MR FREMHE > H THE | F5E
'%2 o

HNRIE A BB R R A B35 R 7 T SRR RIS AT R AR
BN > AR RILAR 0 B AR Techno H 43557 7 > @A R $ AHF4
o RhoiE A b P KR A LI 308 TR & Bk 9E 0 R
REAEDLZEBARG R AR T2 ARLEMFO LT ERLEERTN B
KE -

B AES—EBRKANA - EEEMIT AR  NEEREEER
MBS o TR RER S — KK Techno KRG @ BEAEMATHCE
WA/ IO EPRERE BER - B AR GAERTA b p SOy H AR SRR A
PR Bk - SRR B RIEZ EJE - Bt RE & -
HARIERECAFRISE KL Distillery 2 ERUEEER T - (5
EHEFHEE 2023.1.19)

BRI G EARE Techno R JE M EIZ K - £33 Rachel (R7) % 4
BARGGTF o S PRS0 Avkb AR FHF R E TRV T4 -

HERECIERETAKEE Techno, A—ZERFTHMIYE T —X Bl..
> FHE] T BOL A RS A ER S TN EEAEAE - KK
HEREEE - BEARECRIAN A B CEVA kSR - (HA —E A0 77 =G
F o EHE BB E R R BTG E N S1vReE - (R7)

Thornton (1997 ) 45 & » & JE XAL I Fs # XAb F &4 (cultural hierarchies )
AR BEZATUHERFRAALTREMR  FE (hip) BERUABRIBT
(underground ) $24488 (B 15) - #FT 2 £ &RJE XL ¥ 7% U4 A 694t
GTERAEANER © Edo > FIAFARLE RSB ZEE)  BELGFHEHT
Bt ERLMRERBIABITE S M REE - HAIAVETRIZH - sbfE T
b B A HEtb 6 > 4b AP B T A 335 % 0 AL B 5 A0 B8R > & ¥ B 8 Afl4w
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D], REZF&HMBHE T4 EEENE MR ERAMATH TN S
B DA A H AP 8 R XAEE A (Thornton, 1997) © % 44 F — & L 4 % Techno
BAR BB ERAMFIERIEE K °

RXACBEREFH © R4 M Techno BHAK A B
EHXABWAR T AR E KRR AP Techno AL : 0275 F)
SR BINGE I ~ F BB AR EF 0 67869 Techno %5 F AT £ A8 4k £ v Techno &
ok e T4 EE X TR LA S S0 Techno "k HeBIEAR -
LB CEAHT — TR MRIAREE > *FEF Thornson FiA&E) "R
JH9HLEL RS $L RO M % -1 & L TER ¥ &) Techno & 4 % Fi] Korner®
st FAHBPTAT A AA AR 8) Techno JR ¥ 8% » e fMfef B BB LRI HEa T
gy Ee BB E o B R -

¥
o
\ﬂn)y
% ra w

UFTHE s RAEEE BIPSH Techno k¥

DL Tresor ZRER:EFENEEFRIFEZIN LSRG RKE S A ENEZED
& AR - 536 Bl #Y Paula Temple HS5HYRESA GAHMAY Techno Jik
¥ BEEZEREL S IR Kormer - (R8)

BN RS R TIREHET » E—3 AT Techno HYJR¥E HIE]Z
2016 Y EDC Japan. &&0YEE - kB IEZ Smoke machine ZRHTY
EE)  GEAT - LR EgELL - (R8)

LIFiHY Korner R /& —fERA GRS » o RIEWICTEZAH T » A [H
TRV TR E - EF RSN KAVRG: » EFE A E AT 1
BEEE S BTG HVREE - FOIMRIH AT R AR LS » B — R &
A [E] R AR - (R9)

SENEE S P EEYHIBTE AR E (R A s e felie s - (1
PERERCHTEE ~ ARERCE > (S B e - RIS B CAEEHY
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RZ20 - BRI EEYIIRIBAL  U72E N HY TR R B (B AR R4
a7 = gE > TiEerse R O EEsEE - (R9)

Z 4k 4 Techno ¥ B ¥#7 Techno F 44 ah 3 A B4 LR A & k¥ 5
& ¥ 3% % Techno F &AM DI Fo ey XALFH - FTHFEEAFTHR LA ETE
By BB A M o gk By F 4 bk i A Thornson Fi#Ee) " RXALE A, A
30, 0 BEIE R F 4 Lok S Thornton B AR IALE KRG » ST 4R
ER R BEERAEN A CHRERRERLIMERE > H K (Benett ,1999;
Thornton 1995) ° # % X » FHAIATIEAEMR S0 Techno Tk ¥ 85 > B EEH T
WS 4 ok ¥ Techno XALAYER AR 2] T 8 3 o tb AR S0 EAG ARG B F
RENEETEEEEIRRAMRIACE A > 3L 91F 3 Techno XALE LB - &
HRXMCBEANE BRI AEMIENEAENREFTHRIERR > #d
Techno % 2| #73F /% X 0y Z# 48 -

BEARXALHE F © 2 Berghain %45

AFEHHF SA Berghain 1F 2 A 35582 Z 5] -F ° Berghain A # 3k £ &N R A
Bty s  RERABSBMADELHKRE - FRENR LETH W SR
7T #E ° Jorg, Schulz (2019) #& Die Clubmaschine (Berghain) 7% Berghain &)
BEBR A — RN AT RERE TR E RSB LA T AR AR E B ekt
B TR KT o RAVE T LU HEFRARFE i, — 2 B P Fo ] 9889 % 3K © & Berghain
ZATHGAS —MeFE R F_MREAFRZARETOAMEZRA T FE 2R
KA T © Berghain ALy > BHbE AR Sy > E BABAREESAH A 0 1R
AR SR T LAR Y FAE
BEF MG A SHARETE JE B R -
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B 5- 11 F H8es Ab 4
(Bl R R EHRL)

Berghain ZA8#R & JE XAb F & ey HERA K &3] T R E QB A Fo EG - 4
RALEE A H A Instagram #7NSEIR % 69 A BA 49 o Felix Denk 4237 3% F $2 2| sb A 3¢
IR %A+ F e F N 0 45 %)% Berghain, 3 B & 8 & X 84 ey AL BB 0y 4
NTAERE- 5-12 A AR Instagram B 7 B35 HE B 64 bR 9RAE L & o~
Berghain HE¥ 31 £ > #EAwiR T HWRJE AL &Y 4 - Fo 3R B R ©

berghainlinelive 8RR SRR 2

MBS 5.9BAinks 0iBHEH

BerghainLineLive
Community sourced news on the status of the queue every wknd. DM your updates and
we'll post to our story anonymously. Not affiliated with Berghainis

kathi.son - ziggy.tai - franeschmidtlI J {12 A #7188

00 9w @

#SaveOurs... CovID-19 Dec 1/2 Nov 24/25 Nov 17/18 Nov 10/11

B X EME

N i S
Guten morgen babes.
% As the community (5§

rows we get more and
BLACK LIVES MATTER. ¥2 more questions

global ravers and BHLineLive babes, this is are nota part of the g
will call upon you for support, except Berghain corporation.

simple thing you can do today " .
to support the cause and fight et e estions regarding
global injustices towards the ion,

black community.

uncers, program
& details, tips on how to

5- 12 Bf7 Berghain #3355 89 R 5%
(B R &R : #8858 Instagram berghainlive T&3%*°)

FEHUB G EENMARPREAM TR K6ERRUFIINTER

4 https://www.instagram.com/berghainlinelive/
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. JEIEFEH) BT ATE © Berghain 2 ¥fM @ ¥ LA A - BXNEHA —F L 2%l
R T AR LA T L - PHAAR IR CHAE Y R > EIETEN
Berghain #85% - BN F R XA A SEH > EHRFEFTEORE > AEERAE T —
AT AP AEB F L

. SLIBA AR A FHEE): Berghain £ R BRIP A AL R KEE ~ TREBBHEA ©

. REFo— KRB AZ C Berghain R AH A > AAaT@ ELFIO 8 AR MAA
g R —RRBEA -

L FEFIOGFERER FRAGIBLTREHR  wREFAZ OFHRE
BIER T AT RE G RAF AR -

HAMREEA PO - AW LA RGBSR RIS > F{
ks H—(EfreE T AR B - AZE KR EM
EEAE o S ERIHIE - GEE HEFHES 2022.12.30)

B — k0 68 ¥ 8 B4 Berghain Pl 04 B iEL N °

A Berghain A5 ={fr2 > FIEFH(EAREE > & —(EEHEEGA
B NHIRCE S REEAE > SSERr I R o EHEE T IREAR
TORIE | AIREARMERE N BIRA 2 - A E R RE > BERRZATE -
(R9)

% 1 i N\ Berghain Z ATHY S IE#4 ¢
P =FWUAr 2% - — LB A2 ~ EnttiyE A M ~ Sven UHfE
I A RESE T IR (B AR RS 3% FREY

OIEFERE > RIEEEEERENEE - HEREIRAABERMTT > TAE
HT = A IR L TP R RO A G - BOF VTS EITE CHY LBk
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AN TR EE 5 > WA TERUET NBE FIFHAERE - (i E HE
5t 2022.12.30)

RERBEHEZHR T Berghain RJEFI R0 EAAEIS] > EMREAT R
Jo A G P B R Z B A LA LR, o NS ARG RS N S R — A B A B
BIEG B  LARIF R ENTRE A — R R REEZEEBA &) ke R 4L
B BB B E A& T REGATEIAE X B fE fo it R B850 0 18 R JE R A —
1B) 72, it A A5 o R AR R MR 69 IR 45 53K © iE°F /& Hockens (2017) #2 & Tobias Rapp
HWAHRRE R EQF R RRL BB LB LSRR EE > RREN 54
A PR g PR AR IR A A A R ) - B R e E % Thornton( 1996 ) P el 2 4y »
RJE XALR A Sk XL RJE B R AN T 4 eh BIFrramm  RE R ILE A 1t
w4 89 AZ%  Jorg, & Schulz  (2019) R&—EF7TE 6 B T & A Hos y2E8
ho AR AL 48T AR ) F B o A2 T RAF L 354 David, Sven Marquardt, Berghain 49
ho % B2 G & 4 Ostgut TAF » #b48 7 @3F AR F R A ¢

Sven Marquardt H7:2 Ostgut HY{EEE 2000 XA Ostgut > F L EFH A
WX T - B ABZIRFIRE > B MfER T o (EAERAYE > Sven EH
BhE D - WE SR ERFIRIE A AEE & - (R1)

4 2022 4+ = A & % 42 Berghain % 4 89k 4t
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5- 13 Berghain #9# F A5 &
(B R RIR EHRARM)

HAPPY NEW YEAR MAY WE ALL HAVE A VISION NOW AND THEN OF A
WORLDWHERE EVERY NEIGHBOR IS A FRIEND

ME B4 BRSO R BR bR A — BB A E AR LA R et R e R R

Hockens (2017) BARXILE BH 58 MR AR FE > S&TREZE
1 B R xAbth— FERAER AT B B AR - EEHRUER
BB AR REEBHRIAL » LJES 1 o A8 Techno 3 7 89 Rk XL
B AN AH N ER ARG S N E RS - B SR B R
By EF R o
i AR RR

HRESEHCCEYET] Berghain NG| JERESE H BT Y
FEE SR EC I - (R9)

R EH BATHEFI ORI *

FRUCHEAT P LI > P03 R B R AR A [ AG A0 I {181 1 — R AR
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FEATPICIRHRAABE G 25 T 7B NEF T FEfr i a s E Y
REMFRAEIWERRAEC - GEEHEHEE 2022.12.30)

[& 5- 14 Berghain Fi B [ 5- 15 Berghain Fq 2
(B R RIR EHRARE) (B R RIR EFHRARM)
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5- 16 Berghain f&a X ¥ L
(B R KRR EHRARM)

EREPTHL  BARSULH Z AB TR OIH /1 F4 - BT NG H L
ERH A CFEA—HE S RILAFIIIRAG T X ZI T —FEZEHHNG
B E— SRR THFY SO AEER - BBBE GRS o5 R ER
o T AP E G R AN TR 0 BRI T M 8948R A Fedhok 0 B Bk
ENIE AR A oY AR A 4 b e AR o MBS X R meh 5
3] LR By Sookde AL B HLE Y K -

Foh REHETH  RAREIE LR
Tl BR ARG BB RARGR U SRR BIAE B e AR
AT & Aok dh AL R T > 2R A S bFw BB 5 % | (Schiermer etal., 2021)
(R9) EHEXRBATHFR THORZEFHE ? AHHRAF FofT £
5% P RABELRE 0 b ko 4T B BFRE R B A0 (R A 0 LA R ho AT 45 A 18 LB AEBE AR
R F O Fo B EER - £ 5 LB R B AR S E LY RiZER
B IR B B S P RERE R B R o

B ay B %
Benett (1999) 73 Maffesoli 9 MM A E XM —_BE R XORFHEER
RRAZREGOMG BT ARFHEERARLZSL > RU—HARHATH
PRI B HERZ o HARAE G T XA E LT KB I BER E 4
Blue s (2006) * A THRMEYGHEEL ANEZERNIEBRRER AL
epE B (B 218) KRIAVET LM 575 B Ik b BT 89 S & PT R R
RS EHERRN - RBAGHBYHEZ R "TEMA o (Schiermeret
al.,2021) 45 BAEZ—RIANETBENEREFIXT > RATHA - FIREEL
FEH E R xAbfe £ TR EBRG RIRME > AIAR A — R FI M0 A X

KA RGMEESY > FHE L ZATEMM Techno RJE A —BH LR -
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BRI SR

Hf > 3275 Berghain ZFi{E4ES LIS > R BV B
w3

i
==
7 NP E IV HEA G 2KE > TePE TR

HOWE - (R9)
LARTEEE, Techno BV - JHENSCE ~ HEESH - IRBSES AV E B

{HA T ERAVERRE © Techno JRENZ R EAYELE - (R8)

Rlun (2006) "R ELERGA  HEHOEYH RE G, 1L 5%
REBEFESMIHER ) (A260) WELELRCEREZXMAEL "HE
22 0RRHE A& Techno &) EMAR > FF L&
Z2eERTHEZEmAT Y © Techno #%

By DB R
RN P|EAR > AT —HRAEZ LB — IS

UFEX ST SRR El ]

JAA

BEBFEFTEZLZNRE  #
2288 &KENF R 0 BEFELLZ@ IR THATYH Techno 3R % 6928 B =R -

&

5
CREFHESRASLHRIR > W T XIbehiEs > AR MAEARBR -

3R % R
RIEXACRABEG LT RO B B HE > mAtEs "8R9 —H THRM

4% % ] - Malbon (2002) 322 % JE XAL A BN & e T BREFEB KX
ERETRED ANTREA TR E - FREBBEEN Bbt g
R R e £ A A ROR o EH WA & R ER N LA R R R
EPEE - (ERH— 5/ DA IREGIEFEEE A PAERSHTET - 7¢
ABEFFRAATHENE T« TBEHEER T HERFEI—& - (R1)

PRESHFY— BRI > w2 A (Bt 2 S ELb e LAy e ~ 5575

A~ RAEE - (RI)
HESESIREET SO EE A > —BnRll N KE EE
AHANES RS - RAIRIFMIE T > B e DIgh A - (R8)

&
528
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RO EE By > BRI Z My FL A R A —— A

fEfEL 2 1% - S IRECR R M ELiRaREEREIT - ]—EA
BEEMNA ~ IR~ AT - MR BB MR R E T - 4
RETNABHERRHERA S - NIESER DG~ B1E > ek
122~ i (Y IMERR{FAESR » 4E Berghain EEHIEE X0 > RIEBUE(TE

A -

(¥ 5 HEr HEE 2022.12.30)

UERHERBTHRAPH S Al THERLR IS A8 FRYEBR P T
MARIELORERS BATHLFPHEEEAMAL PR DA A0 &5%

4

T R A 0 BROT B 45 R A AR AR A IMERE Ly S T

Mo bR EMIEAT T R

- EERSER RN R L E PR R BIRG Y — B - AR B B R AER A

Z e
1995;

= LIS IRy ZE -] - BIfEH 2 7 Z (Malbon, 2002; Maffesoli,
Pile, 1997) - (H 189)

£ Tresor HYFEMAEANTTGRTAE AMERRHTEL - A ARIREE—
B PR —E5e B EER: - (R8)

o

HRLGHE Techno HEEEFIHC » HHAES » FEBER=F

BRI TS © (RI)

FIEBFR R EE AR - (R1)

SREfE RIEHERSWARNEZ @RI - R T FHRF > B/

=
B F 5 e

Ghdhmr 2 f] o EIEHERME T A Techno ZERE P By Ae XAABT

A RS | E B2 M]BE B4 o £ Techno B3HFME AR R4 ~ iz ETF
Gy 5E A o BB AR > BRI Fu B A B A 0 TR e B O k0 A 3SR 4 B Bp 3 44 B
R D — IR R B AR EE R E & fe RS
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FPREEH - RENEEZRBEANES - REBTHAETE  LTURAERB T A
FRSBHEAAAR B AR K TR AT T > BAERG R
2 R F AL — AR (Malbon, 2002) ° & & FFEMELRE A0 Bk &
TAREGER T AMEANT — Bk (zone) ° 4v F] Borneman & Senders(2000)
Frrda ey

FEiE (R - AT e G e AR A SR T ARAY AR - FEE(EIR
AN TERIEESHY - BUAN 2 BLRSEZIR E - (H9 )

HHSLL2BERR HOERRY—EAREL - TFE LSD~ Kk~ B
ER4 e R BHRMAAEE L o 12 Ecstacy (IR ) AR Ly #dy > 438
VHIME R Ecstacy > —AEMR 4 ik o whde APIeh B 0 B R ANE AN
(perry, 2019) -

WH CHVE R A EIE RS T HIRHE LS ] Speed (Z2EAthan)

EECHIEZ  #EREC/EE 8L & DEER I R 2R A T L

A FHEERH Ostgut - 15/ -] nTBE & (B 5 Rl ~ IZ{E PG - FE Bl S BksE -
(RD)

AV RN SE (G R AR - B CET AT DAEIZE — (¥ =& - (R8)
$HEBEHRLR 0 DB FEREHE

feE e IR S B AR5 B AE H CHYIRRERE IR RIS - S R 8 S HIEES

HE T ERAELSE ) > SRR EERIER SRR TEDT - WL NEE

IR EAERIFT 7y T —EegE > AR Z1% 0 &L ~ BE (D~ HEOHDLIREfHES

FEANBES EIRABAAC A VK2 F I SRR E R e T EMEE -
(fE B HE HEE 2022/12/30)

WElE A - IRIFESTIHVEE - RRIRIE A TRAEE - ForGerft iz
FEE—fAE E - 123 FEERAUE " wedrug ) 2T - JESEHNS - — WY
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P T BRI AR AR (E A RS [EIRE > SRR RE B AL Z S -
A EREREEES LA Final A0S E > 5k K 2B
M NEF - ZeRSERE Tl TR o (E HEF HES 2022/12/30)

RBARMRGGREIGIL 1% - e HEZGEAYERL > Tresor EEEGHY
RACHRIRAK - FeEimb bt Pt TR > SLEORDErRE - REKE
e 3 dr T PR U ECEAE R - (8 B FH B H 58 2023/1/21)

KA EAENMIL 0 TAER RSO 8 Francesco, Hib R A —F T E 4 |

HHAGR - 1F R — (BT —EE 720 — BBy g a] DUE SR
B FHCHHESRE. HBERIEC. .. (RS)

GREATH > BRI ARG RE LB HEEZHaE - &
BAREMAEALESEETEAFRR - AESBEEFHTLERRTY  HEMFLY
Techno &) & =X Fa] > i sbhy 2 R I3 MR RE - 7 2 BHET > mBRMmAZ 8L
—FER AR R R R A —BRA AT MG ERR -

FARM ~ AN

WFR > AAHk Techno F 4435 % MEEE3F % Pe¥ o 43 b B0 E 1
FRIHABMRE g 484832 Katarin ~ RSO B & Francesco ~ #f £ /N AR Die Klang
der Familie Y % Felix Denk * ZH ¥ L =i BREA M Z B FEUT =

1B AR ©

AAHMYE T 8 Techno X1t

Hockenos (2017) 15 # > #a4k &9 E 75 f 40T 69 M 4 2% 5] K R ek b
BOESLFI AR - Al A BB EE R R S ARIRAE ? ST A B R AR T EY R
Je % —BRFIRT & AEE » =+ FR > MM Techno F 435 7 8B THYE -
Franceso #%% > 1E 23 M #54% 84 Techno & JE B4 B BUR M — L B BI 2 1% > 1
WAHBHEKE > 852 AT (underground ) XAt ° Techno PR 7 % i — #E 1R
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AT RE 0 A A TikTok %42 > ¥ & —fEMREEAM 5  Francesco AT% 2|69+ 5
(TikTok) # F ## EMEZH M h 2 FF & > Techno f£3 F R A TikTok £ &3%
RAZ — o BEARALBFIE A AE Y Ao ik e B 0 SR AR IR T 8 5 4 B4 T R A A
BEBARBRNTR c TRATADIIZ+He9E R > NE A% Techno KH &
TEBF ) A% TRSHE ) - AB 517 BT ETRERAE AEAEN A
"TikTok Ravers | &2 ELE N 54 AREIEML - RE (cringe) ~ RLE °
5-18 A #AE ] 65 L A4 4k Techno 1989 45 56y & F & 44 3% Groove, £ 2022
FEE &b 0 423] T 4 TikTok ° Techno ©.4&m & —#A % - BH F #FuR LA

HERE? LR RAH, -

@ raveishere - 8§

Troublemakers - Heart 303
S @ raveishere Don't forget to Follow us @raveishere
\+ Track ID: Spotify playlists (link in bio)

DM for promotions | *

W Credits: @djauroraborealis @iconofmadness (Send a direct
message for credit or removal request (no copyright intended)
3K EmER

lisa_beck_fitness Tik tok raver everywhere o
2% 7R EE

. __vsrl__ God this is so cringe. ©

3R 12 EN WEER

- HEEE (1)
2. n.mn_mh Techno and SM is one Thing These days?!? & o
3X SER EE BEER
— HREE (1)
g #=a earlymilan Me who listens to gabber : =)
4956f@R
3K
@ @

5- 17 #2488 £ &) Techno
(#¥ 8 Instagram®)

50 https://www.instagram.com/raveishere/
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wll WLAN = 18:31 9%k il WLAN = 18:31 9% MY R L 7y

R — < outfits <{  Q techno outfits
e O. ‘ Y i o ;
_— = -
CUSTOMIZED CULTURI™ :
CUSTOMIZED CULTURE
“Wie findest du’s?”
“Besser so?”

8

<

esser so istdas jetzt nicht n

o«
(
N
o
68,5k
®
R
»>
167,
o

€

5- 18 Techno % % TikTok %72
(#¥ 8 Groove &F3%)
% %8 (Techno on TikTok: fast glasses and a lot of cringe )

NS iR B X AR F N5 T Techno & 4469 AT i RIR
PE > KE R E AEF 4 XAER T Techno F RAM | #) & @ K Techno & %
WAL ey X A& Tik Tok Ravers &AB B FHIH A H FF 4 - B T TikTok °
Techno B AT+ Rz BRI HAbAL B b o 312 v abda > — sk B
WA 6Y 7S 4T Techno ALK F44M - RERFF B3R —EbreayE
# ° Felix Denk R|AHR T — A% F > Bdoio & EF 5 4 DJ Peggy Guo > iE18 DJ
Yo AT 0 5V RIE S A6y DI B R4 s A A BRI L T AT -
R R R

B P IRE] 0 B E 2R Techno AL R T E#HBE7| 446 > BH
BEMOGRE - B HUMARBEBFOMG SRS Bh%ET  H3HS
FTHEARRBRATERS - B0 B1F AR E XILE ¥ - £5 £ E 2744
MREFER D AB IR JE N & 09 484838 Katarin > #b4% 2|72 15 80 R B XL &2 ¥ 7 &2
ABERRFEFA > TREAMRERDHEE — 2 7O HBA B IE - KRB
NP R ) E S RE EIRE S EAI 0 4435 % 0 44 T Tag der Klub Kultur

50y -

5! https://groove.de/2022/12/08/techno-auf-tik-tok-schnelle-brillen-und-viel-cringe/
94



FEEAS AR T - VWS RS a8 — L e g
i BEEE TEABEEHEERHRZ AMEAR « —foiER > A b
Tt WIEZEE - PINEE - SR E M - W - =& LRSS
FIEmPIE > MERERIEIE > sEG W RAEINE 7 .. (AL - " Tag der
Klub Kultur | 2T =FAIFARH—(HRTIHH > R GISHIER > #4
A BIRIESUE - BRAE CEE R R AR IS RIS SE B RG Ak A B8 >
HFTEFFREH Ky 40 {ERUEFIEEGIR L 1| EEOTAYTE) > ISP
MESZEEgHElF MERE[EHEE - Fith 7 & EZ A Ay RES -
(féssk 5 B RUE A& 380D

Tag der Klub Kultur S /E AR S fEH A F 2 BRI —(#E 4R
58 ARy — RGN SR H  BFEE A RS 2EE G
S EE (BREHEES?) -

WAL E R BRI BB TEZ M
Scholz (2020) f1& Rz ##H M ¢

EEZEAE D0 RSN R ERREEARHER & - Sk
AYIRERS SAIERE BB T) - 2019 4 > DURHFIRESHIFHY Techno & JE
KitKat - i &EEE - AJRE A S ABPAEAAA T LSt -

KitKat #1 B AT &) Tresor L+ o431 BBRAEFA LA &AM » AR E R4
R L KM EWYHESL WHERELATHRATIOAR?

Neumann (2023) 45 4

BT RoREE AT U ERT T T AT ) (Wem gehort die
Stadt? ) fJ Tanzdemo® (ZEHLAMVHHE) ~ METRIEEA 900 £
B o Plato SRS > SIS TENE Ostkreuz AT A100

52 https://tagderclubkultur.berlin/en/
53 4% X Tanzdemo 9 #%3%F0 7 B F 18 5 4 A%,
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(= BN o 2R EAMIR SE RSB T AV SRS O 54 BE 47 EIVTR S
GHEIIEE - MR - STEIH AR A100 ST SR A RS IE R ARG E
%% About Blank, Else, Club Ost, Oxi I Void » % {Es5V3 = A Ak
A B3k & Joe Chialo #3280 « T FFIZKE & B IraER N ZE
EIRIFEEHSL « fabk (B ) BV REERFTRDRESE LA B A
b= =N

&, Wem gehort die Stadt?”: Tanzdemo gegen Clubsterben in Berlin 2023 4 & #7
M 4% R E 4 Klub Sterben (& JEJEIE IR L) > koK R JE > € FF45 4 ah ¢

AP Z Fy“clubs sterben” (RJEMTHVER S ) CACRHESF > BN IE

HFIEAER B ZHRE - Bl e R EZ B G HEr AR

B0 S — (& B ER A RS AT DLRE R AT - E AP FE (T

BATER - TG AR ATE AL i LM IR & e ER E Y - BA

FRIEAFNEREIE A B ERAE S AN RATEE S B iR

PERE SRR NI H G 2 B, - BRI S A G P s A HREK -
(fésk 5 B BUE S &3R8

ARIFMBRRE N EREAE > HFRF A PFRE S Gentrification P73 289 - JE 18 1%
5P RHEE S 0 B EFfF A 4F Underground XAE/E AT T A > ¥4
8Bk RIETREMALEFS ) © Felix Denk £33k ¥R & -

MR AR - BOERVEHE R R E - — AN A SOREE
M DAEEEE R REREHG S - (HIRECL AN ZER 1 (Felix Denk )

AR JE > € 2 Felix Denk B4R 2] AR 2RI B AT TR EH ? BXFT
BETRAT PO RETE? ERIEFEHEIRE $RARTUEEA?
HAAMHRRIEG RO KRR AT A - TRGBR BEMRTERIIREN S
BRBRE > RIEHFTRGCEZDEEZRE A o W 0oy BE T 5 @ B £ ibfofa
A LI BTARETR - EREHAEABHIMTHELERE RS-

* Klub sterben B3#AR/EXIL > TEREMKAHMMHAGIRE » £ B FAHRIBIEAER L
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JEFIREAE Lk ThRe @ h LM T HEPIE TR @ FRELRE 155
FAL B3| BIBA B AL AL F R BRI B T R R T TR A So 40
AR — AR R FRERGLH - BB T AT BHORE > RS
R E BT R IR EARIITE > T RIE 7 BT MA L B B8 RF %
BN o ke st — R MR RUE R RFFRARRE T FHAIR ML EARF R
fbd5 8 2 R F 4% P47 e

BoNH &

ARERE R EAMM Techno F 435 w8 it B a4 R > B ¥ &
¥1b ~ AR JE A G eh B IRBAL ¢ MR Techno & 4357 R fbid % A — B <
BpeyBob R E FIe2 R R - EHALLTHREL Techno F 457 mTF
IR o e BAGAG TR A RBMEOHRFRART TRENHESE
ARAE - EHELFTHALEN T LB LNIREHIE - BBMRBUTR LS B @
&) & #}4v Berghain ~ Tresor £ RJEEE H #EZ BRBALE L ETZM I
FEAR &0 BRI A S @1k Techno AL BRI FLBAL > ARTRAH L E
ZifF o BBMARRJE NG #4746 Bau (NVO) » B RZAEIZARAAMRRE STILER A
WG F ) XALE A ~ Nk~ EHE -

M o BRI A T Techno & 435 % MAl AR AE - £5 611 AR
# Techno L A% ° T4k Techno A KR THHA ZHCHBAEKX - M4
FRENFTEGZ BRUETHA—R R - X HARAEZMH(R)
XAEBEAR  BHAGREEAG T FHERER - BAEOANFRE » LMK
Techno & 435 % 49 7 — 18 & Bl 45 Lo £ 4 # th B AV M RHA ) 4T B 2P 2R B 0
BIRBEBR IR NIGRE > 32X Techno ¥ 435 & F ¢ Berghain & %] - A A5GH
T /B Techno 37 % F YRR LA MR AL S A Moy L& » 3 BA AR
DRALEHER AT AL AR ORNERR RELEZIL T bz
ey 2 &40 R R > FIRFL BB ELRBFREAZA Y S HEER EHLR
EAF LB E - BEEPAEMRGRIE T EE G AFBITH 7R E > B E
R BB REE AR - &G URFEFAFZRELBSEREBRTHE
FPRAEREZ AR - ZEEAHGEBR AT ETHRIFERRULE R EHAEY

14
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F2ERM MK RO EBRREE A EERRGEERERR
R R ORI X BERE P o957 B R 0 M R X &3 %

2R > A8k Techno F 4435 % 09 AR E RN E B2 F - & %% Techno K FH i
TRFREARLEHMAR L > BHF BB ) TikTok E4F 3 % £ A B ° Techno —
FAELETFTHRAE  RAFHERG T RANER LERGER - BRAE
B~ RIS E S G R ORBFR 0 FE 4 2022 RE AR AGHIA B4 TR
TARAE Tarmaber sexy ; (B H#AEMR) o AR BEERMEREK - HBRBEFF
BREMMB LR - FLMAMMKRBHOFE AL TRABETF ) Ak
MIBABAR %) > REANEHE > Eikey A% T REBE



NE &R

RERAW—GE RS —FZRERE > FHFR Y ZH4K Techno F 4435 =
G AR B R AE AR E G ER A AR IE B SRR & BB L T RE e 3R 4 o B B A
Ak
EEE - 0 BREARIRFARTAIERK °

F—8 - ARERR

FHENE G B - BAEFRAEA BT - ARG AE RG] - £ E
AR B B R B BUAA AR Techno F 435 RF AT LM FEM - £HFA X
A B 492 Techno RJEE/TEE > LT RGH X AL - LR BHKD
FAL S-S - BB 2T R R A AR &R IE T o B BN AR
B B AFERBRAGEMAR - FLELEANE > LT FR 0 AAKT
TUARRT G AR RIS RE XM &3] TRAMR S bay F 454k
15 2 RAE iR A ZAPT 09 AR 23 ik A Techno F £ 69 XAb ¥ 0 sb35 % R BT 45
J b3 — X DI #ufE R o Mk Techno 4G R ERKE M ~ XA EFET
FRENBETYAERE SN RLE -

— ~ A4k Techno TR X mAEHE

Aa#k Techno & 4435 % 69 3¢ £ PLABARE A& 5128 A B > & Techno fEAAM 85 A B9
Mlég - £ B A EFAME L XBREA > TR RILE A DR BRI AR T
#AE K Felix Denk % #F Techno % &9 BSEF MW R A K RAREFRRI Y
5914 David R ERHFQ SR LANUNBELEOWEFL —HAR - R L EHEE
G AR R SR AT 0 EH AR ERFH B - B BB A YR
BERFRAR G LGRS B RL Techno FHBEA BN ERETF
Tekknozid: R Btk ey A8 SR TS AR T R otk
MAH - Rif - B —RIREBUS BRI E > BRMARK T A
BRI K 0] F 0 R4S Techno FEAAHK %R > 4% acidhouse E X 3% 2444k
Techno B B o B b £ Fa A LTHEMHZT > RIIFLBER T
o fEAAMRE Techno #5740 % - APIRE % /7 #E) > BRI ERHAL—8
AR FAR BB RERABEBTORENK c AT BN AEBE > RT

Techno & 435 % & 4691 72 Bl 45 » LA R& Techno #-%f ~ Techno #77 & 8974
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BATEGHEE EFTRABROZ T RNBUSHE - B ETH4L - 2R -BE
K BEM > RBEBIEL

EH % mH Techno F #2245 > Techno & %4 ey k5 = LB 452
R o BBERH RO ERELTESR > Techno Alit  —HiRFRI A H &%
EWAE © B4 Techno T4 A AR X EAMIESL o /£ Techno H & F » &
AL P MR o EH BB AR AR B 4R A Z AR A4 AR 89 Techno DI,
WATRE KA I D] 4P o)A & 343 % b8 DI R AAGI4AH
FBEFEFOR T RE G E ARG AR AR ESEHNERDYE
BlIR R M ER Ao R £k o AR TS BB TR F FRREAK
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1. How does club commission start?
MBHRBRIE A>T ERHES?

We started in 2001, basically started when there was a time when a lot of problems
were going on with police raiding clubs, looking for drugs, looking for different things
they basically went into clubs, these raids are threatening running a club. So, some of
the active club owners got involved in politics and asked for an association, union that
brings the same interests together, in order to confront the government, administration,
asking for change. One of the leading boards, Sasha, was in charge for this. And Olak,
who's now leading Berlin music commission, and others owning the club or in the field.

And other people together, that was kind of the start, since then it went on.
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2. How does this association work?
B MAR R ot E AR ?

Berlin Club Commission an association, meaning to find an association so that we first
need 4 people at one table. So, it is structured like this: we have a board, which is
selected every two years. And it’s combined with a leading board consisting of four
people: a chair person, a second chair person, a third person who is responsible for
finance, and a fourth spokesperson, like the press. So, this is the form of a leading board,
taking the whole responsibility for the whole organization. Then we have an extended
board, now made of 11 people, so it is necessary to be an active member of Berlin club
culture. They might own club, work in a club, run event series, any kinds, with actively
at the movement extended board there is no responsibility to carry, but can share topics.
They get elected every two years, it’s share topics, as well being elected every two years

they work voluntarily, like a charity quite a challenge and quite a lot of work.
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This is connected to the office, like we are now at the office, structured with different
team members. For example, I am part of the management of the club commission with
Kai. I am in the department which is concerned with activity awareness, diversity and
anti-discrimination. Kai is more involved with administration work, research, so we
all have different fields of interest, and we have different objects going on. So, in total
we have 12 people with fixed contracts, not full time, maximum thirty hours.
Depending on what is going on, if we can get new projects, anything going on the

society that needs more work to be done, we welcome more to do this position.

While the board is doing mostly the representation and being the public faces, we
organize like this. and all the activities centered around our members, core of the
association, more than 350, all of them being, clubs, collectives, promoters, festivals,
and some and some other members more like there to pay in order to support us. it’s an
ongoing number, we speak as a unified voice, offer our activity to the non-member, so

anyone can attend our discussions and workshops.

MMRRE~GAL WG b HMEZWBALER —TKRETAT o 8
EHeT  RMA —EERFER-—RNEF e b EdwuEALERNETE
BEgRLREE EF BER - AFMRHOFEZMBA > ARG T A1
FmA- BRAGSZESMNBR > d FEEAKMEINFTIE - Kz KMA—1E
BREREBEG BAd 1l BALR > BHbFEELEMREE XL R B TREESR
RIE~EREIE S ET8HEE £%5 > EMBANRBELFTURBLAREL B
T oM ERFET—RER RHRABKROTE A TREAKRM > FEA -
e EmEER—R TPARBITAE WG A EHRE > A —EHTEA I
MBEERE TG TAE -

ER BT PEAE LA MRS WA RPIBREEM AT 1> BREY
B BAER © fBlho > H¥ Kai PR BRELNE - RETHEETH TN
% Mo R AL E 7 meg3R A o Kai A 8@ RATEC AR 3L » Bk > B A
ARG EABABARE G BAL - 82K R BARFBE RS  ERL2HEY » &
% 30 INEF o ARIBEE I 0 ke RBAIT RIFBHHEE > HFHGLERAETERR
T FN 0 BMERE R S A N EBRAL o

TFCELZEAARENLOMED » RV A SHRARY - AR BHAELE R
FIa9 R B » AW G eie TR B AHFERB IS0 ZTRE ~ a8 ~EH
RE - FRGE BHA - ELGEARIMNETEUAIFHFRM - BA—BAFLE Y0
BT RPEA—BH—GETE T > aFeERERMYEE > BfEfM
AFRET LA B fo A 69 38 3 Fo AR S o

122



3. What were some significant changes in the history of the Techno scene from
Club commission point of view, and what did Club

Commission did?

A#k Techno H 435 F R TR EARIL  MHAREATHTHRLEE?

There was a historical change, how the city changed, and the development of the club
culture, after German unification, especially when the wall went down. There are two
different cities coming together, and in the overlapping area, where there was no
concrete rule for a period, a certain kind of freedom, free houses and abandoned places
everywhere that weren't not controlled, kind of built a huge opportunity for any forms
of alternative cultures. People coming together, playing loud music, raving, it's a gray
zone at that time, when it comes to some certain legal framework. When you compare
this kind of freedom to what we have today, with all the limitations it's like two different
planets. So, this kind of culture keeps on going, and established clubs

starting facing legal problems, where people assume people with drugs, violence going
on, at the moment when police try to control it, of course when people think of club
culture, there are many stigmatizing ideas. You can see it coming back during the covid
pandemic, people see clubs as dirty business, and nourishing the transmission as viruses,
people not taking care of the environment, back in the days the idea clubs, people
thought it’s such a criminal stuff. And raiding is not a solution is very one sided as well.
I haven’t experienced this, but Sasha had experienced it before. It became normal for
police to just enter the club and turn on the night when just turned on the light and said
“party is over”. They would really search the people with no reason. There was a rising
of insecurity and fear, and in order to stop this and to go into a dialogue with the police,
and explaining that we don’t want violence and find a solution. So, we are trying to be
creative against this kind of aggressive ruling, and mediate and discuss finding a
solution, and we hope that clubs can take over the responsibility of a place and space,

instead of the police.

Another huge topic is of course the pandemic, a new threat shutting down the night life.
That was again a big shift for us, collectives and clubs and all members realize an
organization is indeed important, bring different voices, translate the scene towards the
civil society, government, politics, administration, public. It has been crazy, all of the
effects due to the pandemic, lack of staff, because due to the pandemic some people
might change their industry. Rising costs in general, but clubs needing to raise such as
electricity, artists fee, twice, triple, so clubs will need to raise the entry, who can afford
to go and who will be excluded? Yeah, there are many different topics and things going

with anti-discrimination, building empathy and trying to change the structure.
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Therefore, “Tag der Klub Kultur, that we started 3 years ago as an emergency project
due to the pandemic, helping club culture due to the close of the clubs, now is a
permanent culture award for berlin clubs and collects, we are able to award 40 clubs
and collectives with each 10 thousand euro every year, we kind of develop this in
corporation of the senate and music board, revolutionize the vision of how money

should reach the right people.

ER%K— 1% FHAHRAREAEERE > RTBR LA THIL IRETREX
b8y 3B - MAAR B GYRT REL— A £AAEBAANIRR > — A4
HABF R TR R AEABIAGABEMERE TES - AMRAE—
o OKREMREL s BH O RFEL—EARES AL EEELI DY A
B gORMEHEE BEAA QO RBETHLERR > AL RERE R - 2
XAt — B AL > MASWRE ML BERERNSE > AMTARFSRES
ZRIRE o g ERRBEIER N AMHRE UL B ELE 5 TA 5 L1008
& #£ COVID-19 KimATHA R » BB SHRE I - AMRARE BN L
Eooad#rns AHI%M%% E Bx o Af %Kﬁ%%ﬁ%%@°ﬁ

AT R IR A AR PR Ty ik o —RHEHF @Rk RAFBREBEHRE
f?f% 12 Sasha X A7 & JE i o h’i%‘xﬁf\&flﬁﬁ‘ RE o TRELERT LR
‘‘‘‘‘ GIFAREF e R AR BRI EAN] - EREALLSRABIERY LA B
T FROEEREE N - BT HE  BERMARRRN  BFHRABRTEIE
FTEEZ - FAib ) AMABHETHERLRENSLSEHRIRA L T F R > #ATHABEA
W FRAARATE  BMFERETRBER MARALE -

TREBEARYE > —REWORTHMMA T RAET - SHBREZM - RIERRFAA R
BEBIA MR X H#HETREL  ERARQES B3GR 81t
#n E.Zi%” N E)’Cﬁ"} N E)’C'/u > %iﬁ*%*% Y /\ATA °

BERGCEBBRET BB RERGEBPE > —ATRRGHERK > §
BREREIVFANBEENHARFHREZ AMEAR - — &R > AL RIERXE]
BE ol oEE BEMEER > RSB AUAREFERGIZ > A
WA > HGRPRAEINN? AW AHF SRR EMRfFER > BREMA > L
398 Fu 2R B 2L BE A 0 454 o

R b » "Tag der Klub Kultur "Z K I = Far 40— B R 28 B > A RIE
B R E B RE XL 0 RAECERAMKREFERY AR L - &
FEFrEf A 40 BREFERRME 1 Beruey BB KMELR T4 %8
A THRECSMHERAR > HiET BB R T o R -

124



4. What are some programs club commissions did?

HMARBIE XM T FEFGHE ?

And another topic we are talking about is the non-smoker law, maybe since 10
years ago, that smoking in clubs is not allowed and is now recently a discussion, and
for club commission what we can do is to find a balance between, for example a
smoking area/ smoking dedicated room is provided. So, this is the advocacy for the
club commission finding some kind of a balance and acknowledging the night club

and non-smokers.

Another topic is the GEMA. which is Clubs need to pay crazy amounts of money to the
track DJ, we are as well involved. So, it’s a state organization, monitoring loyalty of
the artists, like what songs are played, so in order to do an event, GEMA does not yet
recognize electronic music, so the registration event, we need to pay for GEMA in order
to do this, and its hell expensive. and its financial threat to the clubs. The clubs would
of course play music, a lot of music, and many coming from underground, and not
registered. And so we are advocating to the GEMA that every member of our club
commission has a reduced fee to the GEMA.
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5. How does club commission work with politicians?

AR JE > G do 4T Fo HURF BAE 7

We are an independent association, that means we are not connected with the
government, we are connected with members. Let’s say collaboration and
exchange with the government, means we will speak for clubs in Berlin and raise the
needs of the scene and be transferred to the government and explain that's what we
started and still doing now. We take from the government, but as well to express, have
option, counter if need,

How we work is to build a connected government to the whole scene. We speak the
political language, as well vice versa in a way. We identify the needs of the scene, and
transfer this to concept, not only talk to the people in the senate, but also, we create
projects, for example, public funding, this is where we get our money from, we get our
membership, covering the costs. All the projects' funding can come from state level,
European level. But meaning that not only we work for our members but the whole
European level. Let’s say I am in charge of the project of awareness academy. We
started 3 years ago (2020). And it started with different round topics, awareness,
diversity, anti-discrimination and started with workshops we come up with. there was
process before raising needs of awareness, huge discourse, incidents door politics,
incidents happen in clubs, etc. we have different people consoling at the meeting table,
talking about this there is a problem, there would be people trying to send people to the
door to be tested, but we don’t agree on this, since it is against what we believed in and
against the freedom of club culture. So, we would ask them to leave money but let us
find a solution, to do it our way, so this is our first funded project in this awareness
department, we have been doing this for four years. So, it has been growing and
growing since the starting point. That is always how the project started. We are involved
in political discourse at the city level, we found what we lack in the scene, and we apply
a funding program or from the government. So, this is why we are always looking for
new opportunities, other institutions or initiatives might have fixed governmental

funding long term bases, which means they receive stable money from the government.
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We can't work this way due to the fact we work for the interests of club cultures, which
is basically rooted in an anti-system within a system, so we can’t just become the

government. We always need to find alternatives, and act independently.

What has shifted is that we used to always going out asking people to work with us, but
gradually the government has actually come to us, offering us for example, let’s do this,
or develop this, having this kind of open-air space and developing collective

government. We can see the government taking us seriously.
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6. How do you define a club that is recognized as a cultural institution?
MR JE NG oo FI T REAF A SALHAE | s F R ?

it also depends on the fact that the definition, to apply to the places in face that
delivering the message with cultural value, an curated program, saying something to
the community, and cultural, separating the whole hall of Spotify playlist and just about
people getting drinks, but it doesn't; necessary about music genre, you can play
anything: r and B, techno, drum and bass. etc. You will need some ideas behind maybe
some artistic ideas. Let's say cultural program and music should be the core idea, talking

about Techno, it starts from the underground so it can refer to this.
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7. From the club commision point of view, what do you think about the biggest
problem that the techno scene might face?

WARB) B Techno & ®mEEE ARG PLER ?

In Berlin, there are circumstances in night life to thrive and develop, I think we live in
a time not getting better but worse, looking at the city have way more space to offer,
now we have ongoing gentrification, loss of space, cost living crisis, rent crises, more
people moving to but not being understanding what this city is about. Or people don’t
appreciate the significance of nightlife. So, you can just see the population changing.
At the same time you can see the real estate, agencies, and investors, using night life as
a marketing tool. There is one example, the investors build a living house, making
advertisements with the club that is just around the corner. The investors use this as a
promotion, but they would later receive the complaints of the people living there.
Complaints from the neighbors became an issue, and it has been, now even more. and
this combined with the lack of space for cultural spaces to be affordable, there was in
the beginning of 2000s, Berlin being poor but sexy, but the city was sold out with a
cheap price, selling places at a cheap price just to make some money, but now these
places worth millions and millions and people are profiting. So now the city is in the
situation that they own less, but spaces are controlled by the big investors. And the

public space becomes less and less for those initiatives.

The phonemen that we call the “clubs sterben” (the death of the clubs), have been going
for years, meaning we are losing more and more clubs. This development is the biggest
issue club commission we are facing, like the problems of finding a place with the right
price and condition in order to still create nightlife. to envision a future a nightlife still
located in the center, and not in the suburbs, is being critical, when we think of what
kind of nightlife, capitalism changing the game, and the more commercial one, and the
one with money, they exist more easily, and, they expand niche and smaller projects
that provide the diversity, they are threatened, and being threatened. That is the

challenge for Club Commission.
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8. the relationship between tourism/scene from club commission point of view

B ho AT B E AR Techno 5 4435 % 9 7

It's quite a reality that the Berlin Techno Scene became touristic, at the same time,
but clubs can thrive and benefit from the tourists, because there are so many tourists
but at the same time facing people not knowing the rules of going out, and not
knowing the values. Within the club commission is very eclectic, there are always two
sides, one side is the reality, but we try to advocate that the club culture is separated
from something touristic and mainstream. And we try to highlight the culture and
social value of club culture,
not highlighting the economical, business side but it comes with it. The thing is to make
it sustainable. We have a club culture study, where we have a survey and make it
transparent of how a big deal of club culture is doing to the city, bring the how chain
together, transportation, hotel, shopping. Club culture can draw tourists and therefore
spend money in the city. That is part of our advocacy, about how the cultural branch
matters, both economically and culturally. We want first people to know about the
economical power of it and to make the way to our cultural advocacy, which is our
main highlight. That means club culture is recognized as a cultural institution, this law

has also passed. Baunutzungsverordnung (Bau NVO) is the law around the construction
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and building, and what category a building, for example museum and Opera is in the

category with cultural activity, and the law

clubs fall into another category, is cultural institution like a theater or gallery, not just
an entertainment like bars, casino, red light district, and this means, this entities will
have a special protection, thinking further for example, if neighbor is complaining, in
this case, in this category, if clubs serves the society, we then can compare being
disturbed of the neighbor, the importance still overweight because the institution is
giving back to society. A certain protection comes with other benefits: lower taxes, the
price will be lower, it will change a lot, it passed but hasn’t been put in practice, still
there is an conservative power, on the federal and state level. We can’t deny it.

to have the law actually put into practice, the work from administrative and government
working together is needed, this is not yet happening, and this is what we have been
working on. It's a combination of club commission and LiveKom GmbH, which is a
similar institution, but working on a state level, they are more traditional but on live
music and something general. But we are co-working together. It has been going on for
3 to 4 years, comes from the state level and goes up, up, up, and then finally would
speak at the Bundestag.
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9. What kind of role does Club commission play in the Techno scene?
AR JE A& FEA8H Techno 2B EAReY A & 7

I would say we are there to support or members to preserve spaces for music, which
is making a big part of music industry here in Berlin, we need to understanding the
clubs are places thriving artists, and now places are vanishing, that’s why are securing
structures, secure framework, to be informed places where they can reach out to, and to

give clubs guidance.

Especially during pandemic, music branches to further existence. and to be
recognized and to be considered, giving inputs for development as well, new young
collectives, trying to make it here, owning the clubs, empowering, giving them
knowledge for those who want to have a club. I think that the huge role of niche culture
shouldn’t be swept away by capitalism and kicked out of the city. Yet it’s contradictory,
where we are the spoken entity for a scene coming from the underground, but it’s also

the fun part about it.
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